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MUSIC IN THIS NUMBER. 
O RISEN LORD! 
A Full Anthem for Ascension-Tide. 
Composed by JoserH Barnsy. 








Ror! ACADEMY of MUSIC. (Instituted 1822). 
Incorporated by Royal Charter. ° 


Under the Immediate Patronage of Her MAJESTY the QUEEN. 
. His Royal Highness the PRINCE of WALES. 
Her Royal Highness the PRINCESS of WALES. 


PricipAt—Professor STERNDALE BENNETT. 
Vice-Principac—M. OTTO GOLDSCHMIDT. 

The SUMMER SESSION will COMMENCE on Mownpar, 
March 9, 1868 (with a vacation of a week or ten days at Easter), 
and.end in July. 
The examination for the admission of new students will take 
place at the Institution on Saturday, 7th March, at Two o'clock. 

: By Order, 


Royal Academy of Music, 
Tenterden-street, Hanover-square. 
“THE GLEE CLUB.” 
”* THE MELODISTS’ CLUB.” : 
EMBERS having any claims against the Library 
of the above Clubs must make the same forthwith, as the 
Libraries are about to be sold to defray expenses. Frederick 
Lucas, Accountant, 26, Maddox-street, Regent-street. 


SOPRANO and MEZZO, Good Readers, tho- 
roughly accustomed to Choral and Solo Singing, desire an 
NGAGEMENT in a London Church. 
M. B., Keate’s Library, Queen’s-terrace, Camden-road, N. 


Pee. Gentleman seeks a re-Engagement 


J. GIMSON, Secretary. 











on Sundays (Morning and Afternoon Services preferred). 

voice, and accustomed to Full Choral Service. No objection 
to act as Deputy. Address Tenore Primo, care of Messrs. J. 
M'‘Dowell and Co., Publishers, 25, Warwick-street, W. 


ANTED a TENOR for the Church of St. George, 
Hanover-:quare. Services Sunday Morning and Evening and 
as Morning. Salary £10 per annum. Apply, by letter, to 

the Organist, Vestry St. George's, Maddox-street, W. 


HOIR BOYS; also a few MALE ALTOS 
WANTED for Sunday Evening Services, at St. Michael's, 
Burleigh-street, Strand. Apply, personally, at the Church, Tues- 
days or Fridays, from 7 to 8 p.m.; or address Mr. E. Craig, 
Organist, 99, Warwick-street, Pimlico, S.W. 


FEW Gentlemen Wanted for the Voluntary 
Surpliced Choir of St. Thomas, Charterhouse. ALTOS, 
{TENORS especially required. Apply to Mr. Mellon, Organist, at 
the Church, on Wednesday or Friday evenings. 
ORCESTER CATHEDRAL. — There is a 
Vacancy in this Choir for an ALTO. Stipend £70 per 
@mnum. Applications, with Testimonials, to be sent forthwith, 
addressed to the Precentor, the Rev. T. L. Wheeler. Candidates 
be well versed in Cathedral music and able to read at sight. 
Te posed that a trial shall take place on Tuesday, March 10th, 

















of the Cathedral of St. Fen Barre, Cork, Ireland. Salary £52 
oad amum. Applications, stating age and references, to be addressed 
© the Precentor, Rev. R. 8S. Gregg, Cork, before March 7. 


__. 





gre ORGANIST of Queen’s College, Oxford. 
‘ has VACANCIES for Two ARTICLED PUPILS. Ver) 
Superior advantages can be offered. 


(Silastic 





A powerful and very 
Wil oivaee een with all the best improvements; 28 stops. 

Sold cheap (to‘make room). Apply to Manager, Assembly 
Hall, Sunderland. pply ger, 5 


S. JAMES’S HALL. 


SECOND SEASON, 1868. 


Ur, Joseph Barnby's Chow. 


SECOND SUBSCRIPTION CONCERT, 
on 
WEDNESDAY EVENING, MARCH 11, 1868. 
THE PROGRAMME WILL INCLUDE 

GOUNOD’S “MESSE SOLENNELLE,” 

A new Moterrt, “ King all Glorious,” by J. Barney, 
MENDELSSOHN’S “HEAR MY PRAYER” 

AND 114TH PSALM, 
“ When Israel out of Egypt came,” 


BEETHOVEN’S PIANOFORTE CONCERTO 


IN E FLAT, &e, 


SOLOS BY 
MISS BANKS, 
MR. W. H. CUMMINGS, 
AND 
MR. LEWIS THOMAS. 


SOLO PIANOFORTE: 


MADAME SCHUMANN. 
Conpucror—MR. JOSEPH BARNBY. 


THE ORCHESTRA will include the Principal Mem- 
bers of the Royal Italian Opera, Covent Garden; Her 
Majesty’s Theatre; the Philharmonic Society; Sacred 
Harmonie Society, &c. 

Doors open at Seven; the Concert to commence at 
E1eut o'clock, and terminate shortly before Exeven. 
Stalls, 7s. 6d.; Family Tickets (to admit Four), £1 ds. 
Balcony, 5s. and 3s.; Area, 4s. and 2s,; Gallery, 1s. 
Tickets may be had of Messrs. Novetto, Ewer & Co.; 
and of Mr. Austin, Ticket Office, S. James’s Hall. 


RGANIZING CHOIRMASTER.—Mr. Cuar_es 
MackEson, who has had some years’ experience in the forma- 
tion and management of Church Choirs, and is Choirmaster «f g 
large London Church, is open to an Engagement as above. Could 
devote one or two evenings a week to training the Choirs during 
the whole year, and give daily attendance for a month or six weeks 
previous to the Choral Festival. High testimunials from clergy 
and laity. Salary according to time required. Could deliver a 
course of Lectures on Church Music to the various Choirs. Address 
Mr. Charles Mackeson, 37, Great Mar)borougli-street, W. 
& ieee YOUNG LADIES (Soprani) desire Engage- 
ments in a Church Choir for Sunday or other Services. West 
End preferred. Can read well, and have had experience. Arrange- 
ments might be made, if wished, for Pianoforte lessons in exchange. 
Address, F. J. T., care of Mr. Williams, 19, Conduit-street, Pad- 
dington. 
OUTHWELL COLLEGIATE CHURCH.— 
WANTED a BASS VOICE for the above Choir. Salary £50 
per annum. Applications, with testimonials, to be forwarded to 
H. 8, Irons, Rector Chori, College Court, Southwell. The ‘Trial 
will take place after Morning Service on Thursday, 12th March. 
<_ THEMS, HYMNS, and CAROLS for LENT, 
Palm Sunday, Good Friday, and Easter-Tide. See page 332 
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PROFESSIONAL NOTICES, 


SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


— SPRING MUSIC FOLIO for 


Musical Times. expressly made for this work; price 1s, 6d,; 


Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
ls. 6d. and 2s. 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway- 


For cheap edition of Glees, 1s. 6d. and 23, Whole- 


street; and may be had of Messrs. Novello, Ewer and Co., ang 


from all music-sellers in the United Kingdom. 








MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 





MISS LIZZIE WILSON (Soprano). 
Letters to be addressed to 84, Alhion-road, Queen’s-road, 
Dalston, N.E. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 








\ USICAL INSTRUMENTS FOR VOLUN. 

TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80). Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


| RASS, REED, STRING, AND DRUM AND 

FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation. and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and t bands in the United Kingdom. Pianofortes, Harmo- 








MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements. address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MISS PATTIE HARGREAVES (Contralto), 
Teacher of Singing. Engagements for Concerts, Oratorios, &c. 
Address 3, Cross Elmwood-street, Leeds. 


MR. WILBYE COOPER 


Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may,be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. T. DODDS (Bass Vocalist). 


For Concerts, Oratorios, &c., address 21, Queen's-place, Leeds. 




















C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 387, Bernard-street, Russell-square. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 


MRS. SCHOFIELD (Soprano.) 


For Oratorios and Concerts, address 44, Lamb's Conduit-street, W.C 


MR. ALBERT JAMES (Tenor) 
Is open to Engagements for Concerts and Oratorios. 
66, Eleanor-road, North Dalston, N.E. 


MR. ORLANDO CHRISTIAN (Bass Vocalist). 
For Oratorios, Concerts, &c., address St. Andrew's Church, Weils- 
street, London. 


T. R. WILLIS, Organ Builder,’ 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 





























niums, and Harps, New and Second-hand, by the best makers, 


UTLER’S MUSICAL INSTRUMENTS,— 

CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER'’S ARTIST MODEL CORNET. the Easiest 
and most Brilliant Tone yet produced, in case, £6 63. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s —Manufactory, Haymarket, London, and 
at 11. Ellis'’s Qnay. Dublin Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


AND W. SNELL’S IMPROVED HARMO. 
‘4e¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Pric*lists, with full description (including 
their new stop, the Tirtsse tenuto), free on application to E. and 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 


CCURATE METRONOMES, 1s. (post-free); 
{ Singing-Class Tutor. 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s, 6d. D. ScHo.erreip. Trinity-street, Huddersfield. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns. Flutes, Clarionets, Drums, Violins, 
Harmoninms. Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp 29, Minories. London, E. 


7 STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
First at 3d., 4d.. and 6d., post free. 

















London. 


| EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts. four acribelle, or two best Roman, 
13 stamps A complete set, 13 stamps; Roman ditto, 25 stamps. 
* Dean's Vielin Tut r,”’ 6s. post free. 
Dean's Music Warehou-e, 77, City-road, London, E.C. 


T ARMONIUMS.—ENGLISH HARMONIUMS, 
of great purity of tone and substantial workmanship, frem 
£4: five stops, seven guineas; seven stops, £8 15s. ; ten st ps, 
£13 10s.; fourteen stops, £24. Send for illustrated catalogues.— 
Julius Layland & Co.. 67, Blackman-street, Borough. 
REAKFAST.—EPPS’S COCOA.—The very 
agreeable character of this preparation has rendered it @ 
gener] favourite. Invigorating and sustaining, with a refineda ¢ 
grateful flavour d:-veloped by the special mode of preparstioa 
applied, this Cocoa is used as the habitual beverage for breakfast 
by thousands who never before used Cocoa. ‘Cocoa stands very 
much higher than Coffee or Tea.” Dr, Hassall says, “ and contains 
every ingredient necessary to the growth and sustenance of the 
body” It is made simply by pouring boiling water or milk on the 
preparation as sold in }1b., 3lb, and 1b. packets. 


OR SALE.—Great Bargain.—The Copyright of 

the musical portion of ‘The National Chant Book.” contait- 

ing 133 Double and 124 Single Chants; also 12 Gregorian ‘ hats, 

3 Psalm Tunes, 4 Kvrie Eleixons, 3 Sanctuses, and 6 Doxologies. 

This work is heautifu:ly written on Lithographic Stones. Apply @ 
Mr Ingham, 19, Holloway-st: eet. Exeter. 

















N USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 


TERMS, a statement of which-forwarded on application, by B. 
Williams, 11, Paternoster-row, London. ” obi 


STINTQIN 
O CHORAL SOCIETIES and SINGING 
CLASSES —NEW MADRIGAL for s.a 7.B., composed by Dr. 
Joun D'Este, price 4d. (8vo). A Specimen Copy free two stamp 
from the Composer, 24, Dorchester-place, Blandford-square, N.W. 
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Just published, 
MENDELSSOHN’S 
THREE PRELUDES, 


FOR THE PIANOFORTE, 
Or. 104. BOOK I. PRICE 6s. 


No. 1, in B flat. No. 2, in Bminor. No. 3, in D. 


MENDELSSOHN’S 
THREE ETUDES, 


FOR THE PIANOFORTE, 
Or. 104. BOOK II. PRICE 6s. 
No. 1, in B flat minor. No. 2,in F. No. 3, in A minor. 


MENDELSSOHN’S 
FUNERAL MARCH, 


COMPOSED FOR THE FUNERAL OF BURGMULLER, IN 1836. 
Piano Solo, 3s. Piano Duet, 4s. 
The above are sold at half-price. 


London: NovELLo, Ewer snp Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). 





Just published, price 6s., Book VIII. of 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 


Sold at half price. 
London: Novello, Ewer and Co. 


Just published, 
AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS) 
For the Pranoforte, 
CONTAINING BUOKS 1 TO 7. 








OCTAVO SIZE, IN PAPER COVER, 6s., OR, WHOLE CLOTH, 
GILT, 8s., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 


(SONGS WITHOUT WORDS) 
For the Pianoforte, 
CONTAINING BOOKS 1 TO 7. 
*,* These are the only Editions containing the Seventh 
Book. 


London: NoveLto, Ewer anv Co., 1. Berners-street (W.), and 
35, Poultry (E.C.). 


= = MUSICAL TIM E &. 
AND SINGING-CLASS CIRCULAR. 
EDITED BY H. C. LUNN. 
Published on the First of every Month. 

Ow and after the ist January, 1868, this Journal will be enlarged 
to 32 pages (four times its original size), and, in addition to the critical 
motices and musical articles, will contain reviews on nsw music. 
The price will be raised from 14d. to 2d.; but the music published 
in each number, when purchased separately, will be, as before, 14d. 
dts extensive circulation renders it a most desirable medium for 
advertisers ; and it should be remembered that, to ensure insertion 
‘in the current number, advertisements must be sent early. The 
annual subscription to the Musicat Times will be 3s., including 





Postage. 
London: Novello, Rwer and Co., 1, Berners Street (W.), and 


Now Reapy, 


“EXETER HALL:” 


NEW MAGAZINE OF SACRED MUSIC. 


NO. Il. FOR MARCH. 


CONTENTS. 
1. New Sacred Song, “Jesus Wept,” by J. F. BARnerr. 
2. Sacred March for the Pianoforte, by W. Hutcurys CaLtcorr. 


3. New Hymn Tune, “ Rock of Ages,” by J. TurLe, Organist at 
Westminster Abbey. 


4. Trio, “‘ Rest for the Weary,” by Ca. Gounop. 
5. Sunday Evenings at the Harmonium. No. II. 
6. Organ Prelude, by MENDELSSOHN (never before published.) 


ILLUSTRATED WITH A FACSIMILE OF MENDELSSOHN'S MANUSCRIPT. 





Price One Shilling. Post Free, 14 stamps. 





OPINIONS OF THE PRESS. 


‘* Both the serial and the name it bears are happy thoughts. There 
are thousands of households in which sacred music is the fave >red 
guest, and where, during one day in the week, only sacred music :« 
heard. To such families no title could be more attractive than 
“Exeter Hall.” The magazine, therefore, appeals to a large section 
of the public, and has only to be well conducted to obtain the suc- 
cess it seeks. The first number warrants the expectation that this 
condition will be satisfied. It aims at gratifying all the varied 
tastes of those who cu'tivate sacred music in the home. If it goon 
thus the future of Messrs. Metzler's enterprise is as secure as any- 
thing can well be.”"—Sunday Times. 

“This monthly musical magazine has been started to supply a 
want long felt in musical circles. The paucity of sacred songs and 
easy pianoforte selections from Oratorios. Masses and Anthems is 
too well known to all amateurs who wish for musical recreation on 
Sunday evenings at home. The first number of ‘Exeter Hall’ 
contains an original song, a new hymn, the Benediction, an 
arrangement of sacred themes from Gounod for the pianoforte, and 
a collection of melodies for the harmonium. The sacred song, 
‘Queen Mary's Prayer,’ is by Miss Lindsay; the music is sweet 
and plaintive, and well adapted to the words. Mr. Stephen Glover's 
‘ Benediction ’ is full and melodious, and is worthy of that talented 
composer. The printing is good and clear, the size is convenient, 
and the magazine deserves that success to which it aspires.”— 
Examiner. 

“The new magazine of sacred music promises to be a vei 
agreeable addition to our stock of religious music adapted for home 
practice. An astonishing cheap shilling’s worth this, without 
counting the handsome appearance of the magazine, which is of 
very convenient size.”—Morning Star. 

“* Exeter Hall’ isa most welcome addition to our sacred collec- 
tion. ‘Sunday Evenings at the Harmonium’ is a good feature. 
This magazine meets a most distinct want, and should certainly 
prove a success."—Nonconfurmist. 

*¢ Altogether the magazine is undoubtedly a success, and will be 
felt to furnish just what is wanted in many a family.”"—Church 
Opinion. 

“The frontispiece represents Queen Mary in prison, and the 
magazine, which is brought out in a superior style, deserves, and, 
we have no doubt will obtain, public patronage.” —Odbserver. 

“The work is admirably got up."—Court Journal. 

‘““A very marvel of cheapness and of excellence.”"—Brighton 
Gazette. 

“The contents are varied and attractive; altogether a very 
capital shilling’s worth."—Brighton Hera'd. 


Subscription to EXETER HAtt, 12s. per annum, including postage. 


METZLER AND CO., 
37, GREAT MARLBOROUGH STREET, W., 
AND 
G. ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE HILL. 


At all the Railway Stations, and of the principal Book and 
Musicsellers in the kingdum. 





85, Poultry (E.C.) 
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By oval Appointment to the Queen. 











ARCHIBALD RAMSDEN’S 
(DAWES'S PATENT) 


MELODY HARMONIUMS, 


SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 


‘The Melody (la partie chantante) should always be clearly and distinctly enunciated, like the tones of a beautiful voice, above 
the subdued accompaniment of an orchestra.” —THALBERG. 


DAWES’S PATENT MELODY HARMONIUMS, 


Besides possessing a quality of tone never before obtained in this class of instruments, have also the extraordinary capability of 
giving a perfectly clear and distinct additional melody ; or, in other words, additional tones to the melody, with a power and variety 
in proportion to the number of melody stops employed ; thus producing the effect of one or more solo instruments being used by 
separate players, in accompaniment with, or in addition to, the full harmony upon the other stops or portions of the instrument. This 
entirely prevents that dull, heavy monotony which was before inseparable from the very best Harmoniums, and gives a life and 
expression beyond the anticipations of even the most ardent admirers of the instrument. 

This invention also impartsto the Melody Harmoniums the further advantage of enabling the performer, when playing a 
powerful melody with the right hand, to use the whole range of keys below the melody for a left hand accompaniment upon different 
stops, and without any break in the range (on account of the melody stops being constructed to give the melody only when the 
melody knob is drawn). This is a desideratum fully appreciated by all musical professors and others who have used the Melody 


Harmonium. 
These apparently impossible and indisputably beau tiful effects are produced ENTIRELY BY SELF-ACTING MECHANICAL MEANS, 


and without effort on the part of the player, except the swelling or accenting of this additional melody by means of a pedal or 


* knee swell.” 
The Oak HarMoniums are specially toned and constructed for Churches, Chapels, or Schools. The advantages to be derived 
from their use cannot be over estimated, the melody being so clearly brought out as to render it almost impossible for a choir to sing 


out of tune, when accompanied by one of these instruments. 


THE PATENT MELODY HARMONIUM, 


No. 1. 
With Three Stops, and “ Knee Swell” for Melody. 


PRICE:—OAK OR LIGHT BIRCH, 18 GUINEAS. ROSEWOOD, 20 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 2. 
(QUEEN’S MODEL, as supplied for Her Majesty’s use,) 
With Nine Stops, and, ‘‘ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 23 GUINEAS. ROSEWOOD, 25 GUINEAS. WALNUT, 25 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


0. 3. 
With Eleven Stops, and “ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, 32 GUINEAS. WALNUT, 32 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 4, 
With Thirteen Stops, and ‘‘ Knee Swells” for Melody and Grand Jeu. 


PRICE:—OAK, 35 GUINEAS. ROSEWOOD, 40 GUINEAS. WALNUT, 40 GUINEAS. 


THE GRAND PEDAL MELODY HARMONIUM, 


No. 5. 
With Twenty Stops, 2} Octaves Pedals, 16 and 8 Feet Tones, Separate Blower, and 2 Ranges of Melody Reeds. 
PRICE :—90 GUINEAS. 


























{@" These Instruments obtained the only Prize Medal awarded to English Exhibitors at the Paris Exhibition, 1867, 





ARCHIBALD RAMSDEN: Manufacturer, Leeds. 
SOLE LONDON AGENTS, NOVELLO, EWER AND CO, 
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ABOUT NEXT EASTER WILL BE PUBLISHED, 


THE ANGLICAN HYMN BOOK: 


THE REV. ROBERT CORBET SINGLETON, ma, 


FIRST WARDEN OF ST. COLUMBA’S COLLEGE, IRELAND, AND OF ST. PETER’S COLLEGE, RADLEY, 


AND 


EDWIN GEORGE MONK, 


MUS. DOC., OXON, ORGANIST AND MASTER OF THE CHOIR, YORK MINSTER. 





Tue Anauican Hymn Boox is mainly intended for the public worship of the 
Church, but it will also be found an assistance to private devotion, during the whole round 
of the Christian Seasons, indicated by the Book of Common Prayer. 


It will contain 332 Hymns, comprising most of the standard productions of ancient 
and modern date, along with many others, both original and translated, which now appear 
for the first time. 


There will be 333 Tunes, selected from the purest sources, English and German. 
Most of those of older date it has been thought necessary to harmonize anew, a labour, 
in which the musical editor has received extensive assistance from G. A. Macfarren, Esq. 


Many of the new Tunes, which have been written expressly for the work, and chiefly 
to suit the hymns of recent origin, have been furnished by several well-known Composers of 
the day. Amongst these will be found Professor the Rev. Sir F. A. Gore Ouseley, Bart., 
Professor R. P. Stewart, Dr. G. J. Elvey, together with John Hullah, G. A. Macfarren, 
Walter Macfarren, and Henry Smart, Esqs. . 


The following gentlemen have kindly consented to the insertion of Tunes of their 
composition :—A. H. Brown, Esq., Rev. J. B. Dykes, Mus. Doc., Wm. Dorrell, Esq., 
Dr. Gauntlett, Rev. Wm. H. Havergal, Rev. L. G. Hayne, Mus. Doc., Oxon, E. J. Hopkins, 
Herbert S. Irons, W. H. Monk, R. Redhead, A. R. Reinagle, Esqs., Dr. Steggall, 
J. Turle, Esq., and others. 


Three Editions will be ready at the time specified ; two, of the Words and Music in 
compressed score; the third, of the Words alone. Specimens of these may be had of the 
publishers. 





NOVELLO, EWER AND CO., LONDON 
PARKER, LONDON AND OXFORD. 
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REBLE, ALTO, TENOR, and BASS VOICES (yesrer WANTED at St. Mark’s Church, 


are required for the Voluntary Choir of St. Barnabas, King's- 
square, Goswell-street. E.C. 


Wolverhampton. Salary £35. Applications, with testimonials, 


Apply to the Organist after the| to be sent in to the Churchwardens, on or before March 25th. 





Sunday evening Service. 


ee for a Church at the West 





RGANIST and CHOIRMASTER.—A Young 


Man, who has been a Chorister, and for several years 


End a Bass Singer. Must be able to read well and to sing| Assistant Organist in Wells Cathedral, desires an Appoint 
solos. Stipend £10. .\ddress O., Novello, Ewer and Co., 1, Ber-| a town where there is a good opening for toaguions eke eae 


ners-street, W. I 


nonials. Address W.J.B., Post Office, Wells, S«merset. 








AS’ CHOIRMASTER, or BASS.—A Gentleman 
seeks an Engagement as above. Accustomed to teaching 
Singing. Good references. P., Novello’s, Poultry. 





ONDON ORGAN SCHOOL, 18, Exeter Hall, 
Strand.—Principal, SCOTSON CLARK, Esq., Mus. Bae, 


| Terminal fee, £2 2s, Fourteen branches, Prospectuses forwarded 
| for one stamp. 


THOMAS ROGERS, Secretary. 





CHORAL SCHOLARSHIP, value £50 a year, | 


tenable for at least two years, will be competed for at Radley | 
College in April next. Chief qualification, good Treble voice; age | 


QO AMATEUR INSTRUMENTALISTS.—A 


Society for the Practice of Overtures, Symphonies, &«., meets 


































about 12. Apply to Rev. the Warden, Radley College, Abingdon, 


Berks. 
HOIRMASTER WANTED, for a newly-formed 


Choral Union in a country district in Gloucestershire. Apply, 
stating terms and references, to Rey. the Secretary, Crossways, 
Dursley. 


RGANIST. — An Experienced Organist and 

Choirmaster will shortly be open to a re-Engagement. Has 

had much experience in teaching Choirs. H., 1, Church-road, 
Islington. 


N ORGANIST desires a re-Appointment. Must 
be a good Organ. First-rate references. Address H.B.C., 
Novello, Ewer and Co., 35, Poultry. 














ANTED immediately, a thoroughly efficient) 


ORGANIST and CHOIRMASTER for Esher Parish Church. 
There is a Surpliced Choir, ani a good Organ of two manuals. 
Salary £40. Application, with testimonials, to be sent to the 
Rev. Steuart Williams, Esher, Surrey, on or before the 6th of March. 


N ORGANIST desires an Engagement in the 
Country, with a good opening for Teaching. Address A.B., 
Post-office, 149, Kentish-town-road, London, N.W. 





in the Tottenham-court-road Chapel School Room every Thursday 
Evening at 8, under the direction of Mr. Collins, of the Crystal 
Palace Band. Terms 5s. per quarter. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 


S ORGANIST or Deputy.—Wanted a re-Engage- 
ment. Smallsalary. Mr. Langley, 36, Russell-road, Holloway, N 
ANTED, in or near London, a SITUATION as 

ORGANIST, by an ex-cathedral Chorister. Good references 
as to character and ability. Address, Handel, 11, Moreton-piace, 
Belgrave-road, Pimlico. 

\ ANTED, a PRECENTOR for the Great 

James-street Presbyterian Church, Londonderry. He will 
require to have a good Tenor voice, and be capable of teaching 
singing. Salary £40 perannum. A professional man would have 
a good opening in Londonderry at present. Applications and testi- 
monials to be sent to Wm. F. Bigger, Esq., J.P , before 14th March. 


R. JOSEPH TAYLOR is prepared to accept 
ENGAGEMENTS on moderate terms as Solo Trumpet or as 
First Trumpet in Oratorios. Address, Town Hall, Birmingham. 




















RGANIST WANTED for a Country Church in 
Surrey. Salary £40. Two Services on Sunday, and Choir 
Practice on Saturday. Address Rector, Post-oftice, Reigate. 


RGANIST WANTED.—An ORGANIST and 
CHOIRMASTER will be wanted at St. Luke's Church, 
Jersey, on ‘the 25th of March. There are two Services on 
Sunday, and one on each of the Chief Festivals. Salary £30. 
Good opening for teaching. Applications and testimonials to be 
addressed to the Incumbent. 





| ESIDENT PUPIL required by a first-class Pro- 
\ fessor, living near London. Excellent home, superior lessons, 
and daily access to the Church Organ. A gentlemanly Youth, who 
can play a plain Church Service would be received at reduced 
terms. Address Mus. Doc., Oakland Villa, Belvedere, S.E. 
ANTED by a Young Lady, an ENGAGEMENT 
as Pianist to an Entertainment. She has been instructed by 
a Pupil of Thalberg, and reads music at sight. Address G. M., 
Post Office, Brighton. 








N ORGANIST will shortly be WANTED at the 
Parish Church, Halifax. Applications, stating salary required, 
to be made by letter not later than the 21st March, addressed to the 
Churchwardens, 
HE OFFICE of ORGANIST in the Parish 
Church of Hull is now vacant by the death of Mr. G. J, 
Skeiton. The salary is £50 per annum, and the appointment may 
perhaps be ultimately decided by competition. The honorary con- 
ductorship of the Hull Vocal Society, held by the late Mr. Skelton 
will probably be conferred upon the gentleman who shall be elected 
organist. Particulars will be supplied on application to the Rev. 
the Precentor, 12, John-street, Hull, to whom candidates are 
requested to send testimonials. 


RGANIST.—W ANTED for New College Chapel, 

St. John's Wood, an ORGANIST, who will also be required 

to act as Choirmaster. Applications (by letter only) with testi- 
monials, to be addressed to Mr. T. J. Thorn, 99, Belsize-road, N. W. 


RGANIST and CHOIRMASTER WANTED 

in the Midland Counties (two hours from London), where 

there is a Surpliced Choir. Choral Service, and an excellent open- 

ing for private Tuition. The applicant must be competentto act as 

Musical Conductor to a Choral Suciety in a large town. None but 

thorough musicians need apply. Address W.H.M., care of 
Mr. Mowbray, Bookseller, Cornmarket-street, Oxford. 











i ie QUEEN’S CONCERT ROOMS, Hanover- 
| square.—This elegant suite of Roome—suitable for Balls, 
Wedding Breakfasts, Jews’ Weddings (with use of modern kitchen), 
Concerts, Lectures, Meetings, Bazaars. Apply to Mr. Fish, at the 
Rooms. R>bert Cocks, Proprietor. 


S'; CECILIA CHORAL SOCIETY.—Notice to 
k 





Members.—The Rehearsals are now held at Grafton Hall, 
Fitzroy-square, every Monday and every other Thursday, at 
8.15 p.m. Soirée, March 6th. TH S. CULL, Secretary. 

O GENTLEMEN AMATEURS, Players of 

Wind Instruments.—A number of Gentlemen having met for 
practice for several years under an efficient and well-known Band- 
master, are desirous of increasing their strength. Subscription 
moderate. For further particulars, apply, by letter, stating instru- 
ment, name and address, J.D., at Miss Dossetor's Library, Medina- 
terrace, Dalston-lane, N.E. 


RGAN for SALE, suitable for a large Church or 
Chapel, superior toned Instrument, of 2 manuals, in Gothic 
case; 22 stops, 13 in great (pierced for 2 more); 7 in swell (Vene- 
tian); 2 couplers; 3 composition pedals; 2 octaves of pedals; com- 
pass CC to F in alt, with Pedal Organ. Cost upwards of £300. To 
be sold a great bargain, being about to be removed for architectural 
reasons. For trial, or further information, apply to J. T. Horni- 
blow, Organist, Tewkesbury. a 











ANTED for a Country Village in Ireland an 

ORGANIST and CHOIRMASTER. Salary £10. There is 

a good opening for teaching for a really good musician. Must be 

experienced in training a Choir. Address to the Rev. R. Orpen, 
Adare. county of Limerick. 


KGANIST.—Douceur of £10.—An experienced 
Professor desires an Appointment as Organist and Choir- 
‘aster in a Church near London, or in the suburbs, where there is 
also an opening for the Pianoforte Business and Tuning. He offers 
a douceur of £10 for information and an introduction that will 
effect his views, or he will purchase a practice. A good Organ 
indispensable. Excellent testimonials and references can be given. 
Address A.B., care of Rennie and Co., Musical Commission Agents, 
32, Argyll-street, Regent-street. 





RGAN for SALE, very cheap.—Compass CC 
to G; 6 stops, 2 octaves of pedals, 2 composition pedals, gilt 
pipes. Apply to J.L., 16, Fish-street-hill, E.O. 


RGAN for SALK, suitable for Library or Small 

Chapel—4} stops, 14 octave of pedals. Very fine tone: 

handsome mahogany case. For further particulars, address R., 
care of Novello and Co., 35, Poultry, E.C. 


OR SALE, a very sweet toned G CHAMBER 

ORGAN, in mahogany case, gilt front; containing principal, 

open and stopt diapason and dulciana, 2 composition pedals, and 

14 octave of sliding German pedals. Dimensions 9 feet high, 

5 feet 2 inches wide, and 2 feet 4 inches deep. Price £45. Apply 
to Mr. Burgan, Organist, Maldon, Essex. 
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ON CATHEDRAL SERVICES IN GENERAL, 
AND ONE BY MR. HENRY SMART IN 
PARTICULAR. 


We have now happily arrived at a period when 
the works of living composers are accepted, and 
occasionally used, in the services of our cathedral 
churches ; and when those works are not, as a rule, 
expected to be mere lifeless reproductions of the 
style of a bygone age. 

Many causes have combined in producing this 
effect, the principal one being, no doubt, the setting 
up of efficient choirs in parish and district churches, 
and the almost consequent adoption of a class of 
music which lays hold on the feelings and stimu- 
lates the devotion of the worshippers. 

It- must with justice be said that the music of 
the sanctuary had gradually deteriorated from the 
time of Purcell down to about twenty years ago. 
At first the downward movement was slow, Croft, 
Greene, and Boyce by their talents serving to retard 
it. But when it passed into the hands of Nares, 
Kent, and Clarke-Whitfeld the pace soon became 
headlong, and the ultimate abyss was reached in 
the music of Mr. Jackson, of Exeter. And after 
Jackson there came a dead pause (as well there 
might) of some years, at length broken by the pro- 
duction of a Service displaying more real genius (as 
well as eccentricity, unfurtunately,) than could be 
found in any composition of the kind produced since 
the time of Purcell. The service alluded to is the 
one in E, composed for Mr. Martin Cawood, by Dr. 
8.5. Wesley. This was soon followed by others, 
notably those of Mr. E. J. Hopkins, Mr. Turle, Dr. 
Garrett, Mr. G. A. Macfarren, and Mr. J. Bap- 
tiste Calkin, which, while they display less eccen- 
tricity, are almost equally full of genius, and will 
contrast most favourably with any services that were 
ever written for the English Church. 

But, to return to the Jackson period, there can 
hardly be any surprise felt if, at this time, the 
cathedral authorities formed the resolution of for- 
bidding the purchase of any new music on the plea 
of the old being better—a plea which, at the present 
time, would be utterly unjustifiable,—-but one does 
feel a little astonished that this rule should have re- 
mained in force in some cathedral and collegiate 
churches almost up to the present time. In this 
centre of civilization one might, only a short time 
ago, have examined the weekly lists of Services and 
Anthems performed at our two great churches in Lon- 
don, and looked in vain for the names of any of our 
modern composers. But, thank Heaven! times are now 
changed, and the example first set, at a well-known 
church in London of accepting and performing all 
music, no matter whether old or new, only providing 
it be good and appropriate, has been followed and 
acted upon, in a greater or less degree, by nearly 
all the cathedrals in England. 

The cry that the art of writing Church music had 
drooped and died, never to rise again, has waxed 
fainter and fainter, but the marvel is it should ever 
have been raised at all. Any one who has studied the 


history of this and the sister arts cannot fail to have 
noticed how, when one style has died, another and 
a different one has soon sprung up in its place to go 
in its turn through the eternal phases of growing, 
culminating, drooping, dying, and—rising again. 

The style which was adopted by our English 
Church writers of the latter half of the sixteenth, 
and beginning of the seventeenth, centuries, was one 
which no liberal-minded man of our own time would 
hesitate to stigmatize as false. It was a style in 
which mere learned pedantry was the rule, and in- 
spiration the exception ; in which a multiplicity of 
parts and closeness of imitation was aimed at with- 
out any reference to the sentiment conveyed by the 
words. In short, the words appear to have been 
looked upon as a peg, so to speak, on which to hang 
abstruse musical problems. 

No wonder, therefore, that about this time loud 
complaints were made respecting the intricacy of 
the Church music which, it was contended, produced 
confusion in the minds of the hearers, and was alto- 
gether un-edifying and artificial. These complaints 
brought about a reformation. A certain simplicity 
began to characterize the services produced by the 
following generation as will be at once apparent on 
comparing Rogers in D with Gibbons in F, but, on 
further examination it will also be found that the 
sentiment of the words was still comparatively un- 
noticed, and so continued to remain neglected almost 
down to our own time. 

Here, a matter of the greatest perplexity forces 
itself upon our notice. How practised musicians 
like Drs. Croft, Greene, and Boyce—who were in 
the habit of writing devotional and appropriate 
music in the shape of Anthems—could by any pos- 
sibility have set such utterly inappropriate music to 
the Canticles is almost past our comprehension. 
Viewed in the light of our own time it would appear 
ridiculous to set that glorious hymn of praise, the 
“Te Deum Laudamus,” in the minor mode, yet it 
was done by Tallis, Farrant, Patrick, Batten, Bevin, 
and others. Orlando Gibbons, it is true, gave us a 
major setting of the service, which is at once a very 
marvel of ingenious counterpoint and (considered in 
relation to the words) execrable taste. In saying 
thus much, we feel we are treading on rather danger- 
ous ground, yet we still repeat that, in our opinion, 
this marvellous piece of vocal writing is a gvoss 
falsehood ; it could hardly have been intended for 
the glory of God, but rather to the glorification of 
his own talent. 

The revolution in the style of Anthem writing— 
which was inaugurated by Pelham Humphreys, and 
carried out by Purcell, Blow, and Wise—exercised 
some little influence upon Service writing, but un- 
fortunately that influence was not destined to be 
permanent. Aldrich (whose tastes were decidedly 
archaic), with others, served to turn the stream again 
into its ordinary channel, and the opportunity for a 
healthy development of this class of Church music 
was thus lost and never recovered until our day. 

We purposely omitted all mention of Attwood’s 
name in the earlier part of this sketch for this 
reason, that, although his services were written in 
the early part of the present century, they were not 
published, nor, in fact, generally known to be in 
existence until a very few years ago, and conse- 
quently could have had but little effect in bringing 
about that movement of which we spoke as being 
begun by the publication of Wesley’s Service in E. 
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There is no doubt, however, that Attwood’s works| analysed: the touch of the pianist; the bowing of 
will, as they become generally known, produce an|the violinist; the tone of the wind instrument 
effect the most beneficial, for they are melodious to| player; the voice, intonation, execution, dramatic 
a degree, and they follow the varying sentiment of feeling, and even personal attraction of the vocalist 
the words with scrupulous fidelity. There is, how-|are all freely commented upon; and no person who 
ever, one serious drawback to their ultimate success, |has not successfully passed this trying ordeal can 
viz., the utter absence of continuity. ‘These Services| expect to retain a permanent place with the musical 
abound in pauses and double bars. A movement of | public of our great metropolis. 

eight, twelve, or sixteen bars is the rule, then comes) But there is one class of artists—a class, we 
a pause and double bar. Now, it appears singular | emphatically assert, of vital importance to the 
to us that Attwood, being a pupil of Mozart, should healthy progress of music—to which the attention 
have fallen into this error, for breadth and con-|of the public is never drawn. We allude to the 
tinuity might be looked upon as a distinguishing Teachers. Who is there to sound the knowledge 
characteristic of his great German master, and what/or ignorance of those who are elected (or who more 
still more confuses the argument, Attwood’s Anthems frequently elect themselves) to the responsible post 
display a continuity and development of subject|of educating the future professors and amateurs of 
which not unfrequently becomes a little tiresome. | this country? What guarantee have we that am 
The explanation of this, no doubt, lies in the fact that| person employed in this capacity has the slightest 
his anxiety lest his music should not give a truthful qualification for the office? This is an important 
colouring to the words caused him to err on the| matter to be considered in England, which may be 
other side. We are satisfied in our own mind that ‘said to be struggling for a name amongst the more 
the musical setting of a Canticle admits of the same favoured musical countries of the world. 

amount of melodious treatment, the same develop-| Those who have had the care of young children, 
ment of subject (without any sacrifice of truthful and who are conscientious in their desire to educate 
colouring) as may be found in any of the works them in the best possible manner, become year by 
of the classical masters. We are, thanks to the year more convinced how difficult is the task they 
great improvement in organ building in late years, have undertaken. Patience, watchfulness, tender. 
in a very different position to those who wrote for/ness, and firmness must all be combined in the 
the Church only fifty years back. Now we have character of one who would aspire to be a really 
mechanical contrivances which admit of organists good teacher; his temper must be thoroughly under 
playing the most difficult orchestral works ; and, what control (for no person who cannot command himself 
is more, producing the greater number of effects|can hope to command others); he must thoroughly 
which at one time could only have been produced) understand the temperament of his pupils; and be 
by an orchestra; therefore, nothing can be urged|able to illustrate by example the theory he endea- 





against the employment of an organ in a more free 
and independent manner in the accompaniment of 
Church music. 

With these few sketches and remarks we must at 
present leave the general subject of Cathedral Ser- 
vices, and turn to the new Service by Mr. Henry 
Smart, which consist of a complete setting of the 
Canticles and Communion Office. 

Now, when a gentleman of Mr. Smart’s position| 
in the world of music sits down with the intention of | 
writing a Service, one may rest satisfied that the} 
music, as music, will be clever and musicianly. But 
the precise style in which it will be cast is a 
matter for further consideration. If we might 
judge from the fact that Mr. Smart’s experience and 
education has been gathered in the classic (as op- 
posed to the Church) school, we should expect his 
Service to be free from the blemishes incidental to a 
strict following of the latter school. But, on the 
other hand, we should fear it would be wanting in 
that depth and gravity which, as a rule, is only to 
be obtained by a complete saturation during boy- 
hood in the ancient music of the English Church. 

(To be continued.) 





CREATIVE musical artists have no right to com- 
plain of any want of criticism upon their merits. 
Every tongue is ready with opinions upon their 
relative qualitications; every pen is anxious to dis- 
cuss their genius, or their want of it,—to praise or 
censure, attack or defend them, according to the 
effect their compositions may have produced upon 
the speakers or writers before whom they have 
committed themselves for trial. Executive artists 


are perhaps even still more open to be minutely 


vours to enforce. Admitting that these qualifi- 
cations are essential for all who profess to teach the 
usual branches of scholastic education, is it to be 
supposed that music should be an exception to the 
rule? Do not little fingers require to be carefully 
trained; young voices to be tenderly nursed; un- 
tutored minds to be gradually cultivated? And can 
all these be effected unless the preceptor has, by 
self-examination and experience, acquired the faculty 
of winning esteem, whilst he exacts implicit obedi- 
ence? What, then, shall be said of those teachers 
who sit tacitly by their pupils anxiously waiting 
until the prescribed time for the lesson has expired ?— 
of those who rap the knuckles of their victims with 
a hard pencil?—who lose their temper and fling 
books about the room ?—who read the newspaper, 
or sink into a peaceful slumber ?—for we have heard 
of a professor who declared that he had so much to 
do that the only calm sleep he got was during his 
lessons. Could these things be were musical 
teaching considered an art; or if parents and 
guardians had sufficient knowledge to test the pro- 
gress of those in whom they feel so deep an interest? 

We have known innumerable instances of persons 
who have taken lessons of masters for years, and 
who did not know a crotchet from a quaver—who 
had never been taught time—had never heard of 
keys; and could not play a single scale; nay, we 
even recollect one lady who told us that she always 
imagined that the heads of the notes alone repre- 
sented all that was necessary for the performer to 
know; and that the lines which linked together the 
quavers, semiquavers, &c., were placed above and 
below the notes to form a “fringe” or “ border,” 
for the sake of ornament. 

There is no doubt that the root of this evil lies 
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deeply hidden. It is a maxim that extremes meet ; 
and the truth of this, as regards musical professors, is 
daily apparent. There are those who are above 
teaching, and those who are below it; and thus 
knowledge and ignorance meet on an equality ; for 
although in the first instance the master expects 
high terms, and in the second low terms, the effect, 


tions continually issuing from the music-shops, that, 
were we not convinced of the cause, we should be 
constrained to admit that the case is hopeless. As 
we have already said, we merely require that the 
same test shall be applied to those having the tuition 
of executive artists that would be applied to executive 
artists themselves. When we engage performers 





as regards the amount of real knowledge acquired 
by the pupil, is precisely the same. Paying for a| 


we are confident that they can play, — when 
we engage vocalists we know that they can 


“name” is all very well, provided that it is a\sing; why, then, when we engage teachers, should 
name eminent for the performance of the special| we not be equally assured that they can teach ? 


duty required; but, rationally speaking, there is| 
no more reason for engaging a celebrated per-| 


former to teach, than there would be for engaging 
a celebrated teacher to perform. On the other 
hand, the desire to get cheap musical tuition 
raises up a class of half-taught, showy executants 
who advertise that they will give instruction at 
terms which every right-thinking person should be 
ashamed to pay, because he must know that in en- 
gaging such teachers, he is tempted by their poverty, 
and not their talent. If, therefore, as we have 
shown, no positive reliance can be placed by the 
public either upon those who are known or those 
who are unknown, it is obvious that some duly certi- 
fied recommendation, issued by recognised autho- 
rities in the art, should be procurable by all who are 
desirous of securing good musical teachers. That 
this diploma should be granted by a national in- 
stitution to students whose powers of imparting 
sound instruction have already been tested, is a fact 
too evident, we should imagine, to be doubted. It 
cannot be expected that persons unacquainted with 
music should be able to know who are competent to 
be entrusted with the care of young pupils; and 
they should be aided, therefore, by those who have 
made the subject the study of their lives. 

But if we urge on amateurs the necessity of seck- 
ing for efficient teachers, how much more impor- 
tant is it that those who are studying for the pro- 
fession should be careful whom they select for this 
responsible office. Should they desire to be execu- 
tants, in the highest sense of the term, they must 
acquire, by diligent and patient study, a knowledge 
of the principles of the art, and endeavour tho- 
roughly to comprehend the meaning of a composi- 
tion before they attempt to interpret it to an audi- 
ence. If, then, they place themselves under a mere 
showy performer, they will simply listen, in admira- 
tion of the player, follow blindly and implicitly what 
they hear, and end in becoming imitators instead of 
artists. Should they wish to study composition, 
they must ground themselves in the accepted laws 
which regulate the science, in the first instance, and 
gradually and naturally develop their powers as 
their strength and knowledge increases, zealously 
examining and analysing the compositions of the 
great masters, as the surest models for their guid- 
ance. If unfortunately, then, they should select a 
shallow, but plausible, pretender in the science for 
their preceptor, they may be taught to mistake the 
means for the end—to pore over elaborate musical 
problems, calculate the pulsations of strings, and 
conclude by becoming pedants instead of composers. 

18 18 not the first time that we have written 
upon this subject in these columns; and our daily 
experience inclines us to believe that it will not be 
the last. The want of sterling tuition is so apparent, 
not only in the music that we constantly listen to 
in our drawing-rooms, but in many of the composi- 


H. C. L. 
| MR. JOSEPH BARNBY’S CHOIR. 


| Tse success of Athalie and the Reformation Symphony 
jat the concert of this choir, on the 12th December, induced 
Mr. Barnby to repeat both these works at the first of the 
|series of Subscription Concerts, which took place at St. 
| James’s Hall on the 29th January. We have so recently 
‘spoken of Athalie,as given by Mr. Barnby’s excellent 
|choir, that it is only necessary to say that it was sung on 
| this occasion with even increased effect; and that it was 
most thoroughly appreciated by the audience was 
evidenced by the unusually prolonged applause with 
which every chorus was greeted. Madame Lemmens- 
Sherrington was in excellent voice, and gave the whole of 
the music which fell to her share with so much earnest 
and truthful feeling as to create a marked impression upon 
her hearers; the duet, with chorus, ‘‘ Ever blessed child, 
rejoice,” (in which she was most ably assisted by Miss 
Spiller) being especially remarkable for purity of style 
and expression, The trio, ‘‘ Hearts feel that love thee,” 
received a most enthusiastic encore. The solo vocalists, 
with the exception of Miss Spiller, who replaced Miss 
Robertine Henderson, were the same as at the first per- 
formance; and Mr. Henry Marston again read the illus- 
trative verses. The Reformation Symphony, performed by 
a selected band, comprising most of the best orchestral 
players in London, gave Mr. Barnby an opportunity of 
testing his powers of conducting ; for, as the Symphony 
was strange to almost every player, the baton ruled (as it 
ever should do) with undisputed sway. The times of all 
the movements were thoroughly in accordance with what 
we should conceive was the intention of the composer ; 
the exquisite Allegro vivace (always falsely called a 
Scherzo) being taken at a pace which fully revealed 
all its beauties. The softened tone of the wind instru- 
ments was particularly observable in some of the delicate 
portions of the Symphony; and although perhapsthe strings 
seemed to want that constant practice together which 
alone can ensure perfection, the passages were given out 
with a tone and decision truly marvellous, considering 
that but one rehearsal had been bestowed upon the work. 
Every movement excited the enthusiastic applause of the 
audience; and the Allegro vivace was, as usual, re- 
demanded by the whole room. A most interesting 
feature in the programme was the first performance of a 
March, composed by Mendelssohn in celebration of the 
visit of the Painter, Cornelius, to Dresden, 1841. (Alas! 
when shall we have a march written to celebrate the visit 
of a Painter to London?) ‘This fresh and genial compo- 

sition burst upon the audience so unexpectedly, and its 

striking themes and exquisite orchestral colouring so took 

possession of all hearers during its performance that at the 

end there was a perfect burst of applause, and a demand 

for the repetition of the entire March, which it was 

impossible to resist. We predict for this composition a 

lasting popularity ; and have little doubt that, apart from 

its attraction as an orchestral work, it will shortly, as a 

pianoforte piece, become a powerful rival to the ** Wedding 

March,” and the “ War March of the Priests,” in Athalie. 

The Finale from the unfinished opera, Loreley, again 

brought Mr. Barnby’s choir to judgment; and we are 

bound to say that this difficult music was interpreted 

throughout with the utmost finish and effect. Few 
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hearers can know how exacting is the soprano part of these 
choruses ; and how trying it is for the female voices to sus- 
tain the high notes written by Mendelssohn, steadily in time 
andtune. We congratulate the members of the choir upon 
their performance of a composition which we have often 
heard slurred over, as if the soprano solo were thought to be 
the only portion of the composition worth bestowing any 
attention upon. Madame Lemmens-Sherrington sustained 
the brilliant solo part with unflagging energy; and this 
fine fragment of what might have been one of the most 
perfect lyrical works on the operatic stage, brought the 
concert to a brilliant close. 


MR. HENRY LESLIE’S CONCERTS. 

Tur first of a series of Thursday Concerts was given 
at St. James’s Hall on the 6th ult. The principal feature 
in the programme was the music to the Edipus of Sophocles, 
one of the noble compositions of Mendelssohn expressly 
written for the late King of Prussia. This work was 
indeed almost a novelty to an English audience, having 
been given only once in this country, at a concert of Mrs. 
Anderson in 1850, when the orchestra was conducted by 
Mr. Costa. That this music should make its way with a 
mixed assembly at St. James’s Hall, although divested 
entirely of that dramatic action so necessary tor its due 
appreciation, is a marvellous proof of Mendelssohn’s genius, 
and an undeniable sign that we are gradually learning to 
listen, rather than to criticise. The choruses are entirely 
tor male voices; and so remarkably express the various 
situations of the tragedy, as to make us constantly regret 
that English words (however well Mr. Bartholomew may 
have performed his thankless task of translator) should 
be coupled with music written especially for another 
language. The work can, of course, only be aptly com- 
pared with Antigone—that consisting also exclusively of 
choruses for male voices—and although perhaps Antigone 
contains more individual beauties, the dramatic colouring 
of Edipus must certainly place it almost, if not quite, on 
a level with its companion, as a perfect work of art. Were 
we to cite a few instances of the solemn grandeur with 
which Mendelssohn has musically illustrated the text of 
Sophocles, we should name the choruses, “Thou comest 
here to the land, O friend,” (one of the finest specimens 
of massive choral writing in the whole work), “ When the 
health and the strength are gone” (the sinfple pathos of 
which appeals at once to every hearer), and the quartet, 
“If 1 may call on thee, night-veiled Proserpine.” The 
choral music was done ample justice to by Mr. Leslie’s 
choir; the singing throughout being of that high character 
only to be obtained by a body of voices constantly prae- 
tising under one conductor. The tone is, in our opinion, 
materially improved since last season; and with the 
experience of the performance of Antigone in our mind, 
we sincerely hope that the choir may, when necessary, 
gain legitimate power by an increase in the number of its 
members, and not by uniting itself on any especial occasion 
with a number of engaged choristers. Most of the 
choruses were rapturously applauded; and we trust that 
the decisive success of the work will justify other directors 
of choirs in the attempt to make it known to their 
audiences. The orchestra (under the direction of Mr. 
Leslie) was highly efficient; and the solo quartet was 
well sung by Messrs. Cummings, F. Walker, C. Henry, 
and L. Thomas. Mr. Lin Rayne read, with much earnest 
eloquence, the translated text of the tragedy. 
Madame Arabella Goddard, who was to have played the 

« Concert-stitek,” and the pianoforte part of the “Choral 
Fantasia,” being indisposed, her place was supplied by 
Herr Pauer, who performed both these pieces with his 
usual brilliancy, and obtained the hearty applause of the 
audience. Miss Emma Charlier displayed a good voice 
and style in an air, with chorus, from Gluck’s opera, 
Elena e Paride, and Handel’s bright and joyous song, 
“ Haste thee, Nymph,” was so well given by “Mr. Lewis 
Thomas as to gain a decisive encore. Rossini’s Overture 
to Guillaume Tell concluded a very excellent concert. 





The second concert chiefly consisted of an admirable 
collection of glees, madrigals, and part-songs ; and on the 
following Thursday an important feature in the pro- 
gramme was Gounod’s Messe Solennelle, which was given 
with remarkable precision and effect. Bach’s Sanctus,” 
from the Mass in B minor, was also a highly interesting 
performance, the fugue being brought out with the utmost 
clearness by the choir. Handel’s “ Hallelujah” chorus 
concluded the performance. 





MR. J. F. BARNETT’S CONCERT. 
TueE Concert of this rising young composer and pianist 
was given on the 11th ult., at St. James’s Hall, with the 
utmost success. The principal attraction in the programme 
was the performance of the concert-giver’s Cantata. The 
Ancient Mariner, which produced so marked an effect at 
the late Birmingham Festival, for which iv was expressly 
composed, We spoke so much at length on this work in 
ouraccount of the Festival thatitis needless to do more than 
record that on the present occasion it was most triumphantly 
received by the audience; that four of the most popular 
of the pieces were encored (including the elegant 
duet, « But tell me, tell me, speak again ’’), and that the 
composer, who conducted, was called twice before the 
audience to receive the applause he had so fairly earned, 
The sisters Doria (daughters of Mr. John Barnett, the 
composer of the * Mountain Sylph ’’?) made an excellent 
debit ; and both in the Cantata and in the miscellaneous 
part were received in all their vocal solos with the utmost 
favour. ‘The tenor and bass parts in the Ancient Mariner 
were ably sustained by Messrs. Perren and Renwick. The 
brilliant and artistic performance of Mendelssohn’s piano- 
forte Concerto in G Minor, by J. F. Barnett, was an im- 
portant item in a thoroughly satisfactory concert. 

GENOA. 

The four last concerts of Professor Lavagnino’s, this 
season’s series of eight Classical Concerts, took place, ae- 
cording to previous announcement, on the 21st December, 
18th January, 25th January, and Ist February. 
The one onthe 21st December comprised,—besides 
a pianoforte Trio by Hummel, played by Signora Beati, 
Signori Lavagnino and Casella, two German airs, sung by 
the Baron de Kappe, Rossini’s “ Non pitt mesta,”’ sung by 
Countess Amelia Branealeone, and Mendelssohn’s Sonata 
(Op. 49), executed by Miss Mozley and Signor Casella,—a 
repetition (by request) of the selection from Cimarosi’s 
Matrimonio Segreto, which had been given at the second of 
this series of concerts. 

The sixth, seventh, and eighth performances included, 
among other interesting pieces, Haydn’s Trio (No. 2) for 
pianoforte, violin, and violoncello, played by the young 
daughter of Signor Lavagnino, by himself, and Signor 
Casella; two Swedish airs, sung by Baron de Kappe; 
Flotow’s ballad, «La Madonne,” sung by Mrs. Glynn; 
Beethoven’s Sonata (Op. 80, No. 2), the pianoforte part of 
which was played by Miss Mozley; Vincent Novello’ 
sacred terzetto, “O bone Jesu,” sung by Mrs. Glynn and 
the two young Countesses, Portia and Valeria Gigliucci; the 
Couplets du Page, “ Un page de ma sorte,” from Gounod’s 
Nonne Sanglante, sung by Miss Sabilla Novello ; Mendels- 
sohn’s pianoforte duet, Allegro Brillante (Op. 92), played 
by Miss Mozley and Countess Portia Gigliucci ; Handel’ 
Heart, thou seat of soft delight,” sung by Miss Sabilla 
Novello; Mendelssohn’s vocal trio, “Lift thine eyes,” 
performed by Mrs. Glynn, Countess Valeria Gigliucci, and 
Miss Sabilla Novello; a harp fantasia by Oberthiir, “A 
Fairy Legend,” executed by Signora Rosalinda Saccotl; 
Mendelssohn’s Quartet (No. 81) for two violins, viola, and 
violoncello ; Haydn’s air, “ Rolling in foaming. billows,” 
sung by Mr. Alfred Novello; Clari’s madrigal for two 
voices, “Cantando un di,” sung by Countess Portis 
Gigliucci and Miss Sabilla Novello; Mendelssohn’s Rondo 
Brillante, played by Signor Pescio, with orchestral accom 
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niment ; Gounod’s romance, “ Rondinella pellegrina,” 
and his barcarole, “Ou voulez-vous aller?”, sung by 
Miss Sabilla Novello; Chopin’s Polonaise, “ La Gaieté,” 
for pianoforte and violin, played by Miss Mozley and 
Signor Lavagnino; and Handel’s laughing song and chorus 
“ Haste thee, Nymph,” sung by Mr. Alfred Novello and 
the lady members of Signora Beati’s Philharmonic Class. 

The mere enumeration of these choice art-morsels forms 
a pleasant reminiscence; and leave may be taken of the 
above recorded series of concerts with the greater regret 
from the fact that they are the last opportunities of hearing 
a note of classical music in Genoa for many months to 
come, From the Carlo Felice Theatre classical operas 
appear to have been utterly banished; in the numerous 
churches with which Genoa abounds, no Mass of' classical 
composition, is ever heard; and with Maestro Lavagnino’s 
spirited attempt, classical concert-giving has come to a 
close. Alas for Italy’s musical taste at the present period ! 
It isat alow ebb indeed! The more honour to the few 
Italian artists who, like Professor Lavagnino, make a 
vigorous attempt, seconded by English experience and 
energy in supporting his endeavour to keep alive what 
little love of sterling musical art there may be still sur- 
viving in this beautiful but lamentably dolce far niente 
land. 


THE SACRED HARMONIC SOCIETY. 

Tue performance of Mendelssohn’s oratorio of St, 
Paul, which took place on Friday evening, Feb. 14, at 
Exeter Hall was, without exception, the 
performance we ever remember to have 
this Society. 
Mr. Costa after a rather serious illness, or to the com- 
parative freshness of the work, we cannot say, but most 
certainly both orchestra and chorus seemed inspired with 
but one feeling, which was to throw themselves heart and 
soul into the music. The reception of Mr. Costa by the} 
audience and performers was most enthusiastic, and 
testified unmistakably to the estimation in which the 
great conductor is held. Mr. Sims Reeves, too, came in 
for his share of the popular applause, as well as Madame 
Sainton-Dolby, Sig. loli, Mr. George Perren, and last, but 
not least, Mademoiselle Carola, who, on this occasion, made 





her first appearance before a London audience. This 
lady who, according to report, comes from Hungary, 
possesses & soprano voice of considerable compass, but of 
rather an unusual quality of tone. Of one thing, however, 
there can be no doubt, viz., that she is a singer of con- 
siderable excellence, and, to all appearance, a sound 
musician. Her debut was in every way satisfactory. 
It is quite unnecessary to say anything respecting Mr. 
Reeves’ singing of “Be thou faithful unto death,” or of 
Madame Sainton-Dolby’s rendering of “ But the Lord is 
mindful of his own.” Suffice it to say that Sig. Foli sur- 
prised even his admirers by the vigour with which he gave 
“Consume them all,” and the pathetic feeling which he 
threw into the lovely air, “0 God, have mercy ;” whilst 
Mr. Perren worked most manfully in the thankless part 
entrusted to him. 

We must not, however, conclude without mentioning 
the exceedingly fine singing of the chorus. All the 
gradations of tone, from the most delicate pianissimo to 
the loudest fortissimo, were given with a care not always 
observable at these Concerts. Indeed, there cannot be a 
doubt that fresh vigour is being infused into the chorus, 
and if the same care is observed in selecting the soprano, 
alto, and tenor voices as has evidently been bestowed upon 
the basses, this Society may fairly calculate upon a 
renewed lease of that prosperity which it appears to have 
80 long enjoyed. 


CRYSTAL PALACE. 


Tae Concerts at this establishment have fully main- 
tained their high character during the past month, 





Madame Schumann’s performance we need scarcely say has 


been an interesting feature in the programmes; and 
Mendelssohn’s Reformation Symphony has excited the 
utmost enthusiasm at each representation. A Funeral 
March, composed by Mendelssohn on the death of his 
friend Burgmiiller, has also been performed for the first 
time with much success; and the * Cornelius” March, 
(which produced such an effect at the Concert of Mr, 
Joseph Barnby’s choir) again delighted every hearer, 
although most unaccountably placed at the end of the 
Concert to play the people out. Considering that this 
was the first performance of this beautiful March at the 
Crystal Palace, we can scarcely imagine how such an 
error of management could happen in an establishment 
where art is usually treated with so much respect. 


ST. GEORGE’S HALL. 

Avner’s sparkling and melodious opera,‘The Ambassa- 
dress, has been produced here with much success, Madlle. 
Liebhart sustaining the part of Henriette, and singing the 
music with remarkable fluency throughout. In the scena, 
commencing in the original “Jusqu’ 4 lui,” and the 
charming duet with the Countess, she won the most 
enthusiastic applause from the audience; and was fre- 
quently recalled during the opera to receive still further 
demonstrations of approval. Mr. Wilford Morgan sang 
well; but appears to have no experience of the stage: 
and Mr. Lyall (who played the part of the Duke) is likely, 
| we think, to prove an efficient member of the company. 





|The other characters were ably sustained by Madame 
most successful} D’ Este Finlayson, Miss Smythe, Mrs. Aynsley Cooke, and 
heard given by| Mr. Aynsley Cooke. Weare glad to find that Mr. Suilivan’s 
Whether it is due to the reappearance of| a h 


Contrabandista is not to be pushed aside for the Ambassa- 
dress, but that the two operas will be occasionally played 
together. 





WE have purposely refrained from insert- 


jing any comments upon the prospects of the Royal 


Academy of Music, until we were enabled to convey 
some more definite information than could be collected 
from mere professional rumour. A letter from Professor 
Bennett (Principal of the Institution) in our present 
number, will sufficiently show that had we not pursued 
this course, we might have had to contradict the news of 
its decease, in common with so many of our contempo- 
raries, who have pressed forward, with extraordinary 
alacrity to write epitaphs in memory of the departed, 
before the breath was out of its body. Unfortunately 
for those whose interests may be best served by strangling 
a school of art to which England owes so deep a debt of 
gratitude, the Royal Academy of Music is still alive, is 
constantly increasing its number of students, is vigorously 
supported by the united strength of the entire body of 
professors ; and wants but the countenance of Government 
to place itself on a level with those institutions in other 
countries which, although nursed and fostered by the 
State, are absurdly held up as models for an English 
Academy, notoriously left to struggle for its main- 
tenance amidst the contumely and abuse of those who 
should have been its best friends. We have always 
been fully alive to the fact that a national school 
of music can never maintain its character whilst the 
management is vested in private individuals; but we are 
now able to announce, on reliable authority, that this 
objection is likely to be removed by the infusion of a pro- 
fessional element into the administration of the Academy, 
which will, we are assured, strengthen public confidence in 
the stability of the institution, and enlist the sympathies 
of all who really and truly wish that an art-school should 
be guided and controlled by artists. "We hope shortly to 
have an opportunity of returning to this subject; and 
meanwhile wish every success to those professors who 
have, with such noble self-denial, united to avert the 
necessity of closing the Academy at a moment when, in 
an artistic sense, its prospects are brighter than they have 
been for years. 
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Mr.G. A. Macrarren’s lectures at the London 
Institution, “‘ On the secular music of England, from the 
earliest to the present time,” have been highly attractive, 
as might be anticipated from the popular nature of the 
subject, and the well-known power of the lecturer to 
interest, as well as to instruct, his audience. The lectures 
have been ably illustrated by Madame Rudersdorff, Miss 
Robertine Henderson, Miss Forbes (her first appearance), 
Messrs. Wilbye Cooper, Conway Cox, and R, Wilkinson, 
as solo vocalists, and the concerted music has been sung 
by thirty ladies and gentlemen of Mr. Joseph Heming’s 
choir. Several of the pieces were re-démanded ; and the 
audience appeared thoroughly to appreciate the specimens 
which were chosen to represent the gradual progress of 
secular music in this country. The last lecture takes 
place on the 2nd inst. 


Ir has been rumoured that the Royal Italian 
Opera will in future be carried on as a Limited Liability 
Company, under the management of Mr. Mapleson, in 
place of Mr. Gye, who retires. 

On Thursday evening, the 13th ult., the 
second Concert by the East London Early Closing Choral 
Society, was given at the Sailors’ Institute, Shadwell, 
under the conductorship of Mr. J. Wall, assisted by the 
following well-known artists: Miss Julia Elder, Messrs. 
F. A. Bridge, R. 5. Bendall, W. Thomas, H. J. Elder 
(who kindly gave their services in the interest of the 
above movement), and Miss Kate Frankford. Mr. Elder 
promptly consented to accompany the choir (on a grand 
pianoforte, freely lent by Messrs. Collard and Collard,) in 
the absence of the gentleman announced for that office. 
The programme was well adapted for a popular audience, 
and every piece was well received. The evening closed 
with “ God Save the Queen,” specially arranged by Jules 
Benedict. 


A performance of Handel’s Messiah took place 
at the Surrey Chapel, Blackfriars-road, on Tuesday even- 
ing, the 18th ult , under the direction and conductorship 
of Mr. Thomas W. Horn, the organist. The solo singers 
were Miss Banks, Miss Emily Mortimore, Miss Lucy 
Franklein, Mr. Mason, and Mr. Chaplin Henry. The 
chorus numbered nearly 250 voices. Mr. Tunstall pre- 
sided at the organ, and the accompaniments throughout 
were most effective, in spite of the instrument being in 
anything but good order. The execution of the oratorio 
was, on the whole, highly satisfactory; and the greatest 
credit is due to the conductor for the precision and steadi- 
ness with which the choruses were given. The building 
was filled in every part; and the audience appeared much 
gratified by the performance, which was given in aid of 
the fund for repairs lately done to the organ. 


Tue first Pianoforte Recital of Mr. Willem 
Coenen, took place at the Hanover-square Rooms, on the 
20th ult, when he performed, with the utmostsuccess, several 
pianoforte works of much interest, amongst which were 
some of his own compositions. He was ably assisted by 
two of his pupils; and the programme was agreeably 
varied by some excellent vocal music. 


Prorrssor BEennett’s Sacred Cantata, * The 
Woman of Samaria,” which achieved so decided a success 
at the late Birmingham Festival, was produced, for the 
first time in London, at St. James’s Hall, on the 21st ult., 
and received with those audible demonstrations of approval 
which are strictly forbidden by the Birmingham autho- 
rities. Here there could be little mistake of the effect 
of the music upon a general audience; and the encores 
demanded by the whole assembly, instead of by one in- 
dividual, must have been highly gratifying to one who, 
like Dr. Bennett, never seeks for public applause, save 
that spontaneously evoked by a work written in the 
purest interests of art. “The Woman of Samaria” may 


now be said to hold that place in the estimation of the 


it; and we are glad to record that, even with the recol- 
lection of the fine performance of the work at Birmingham, 
the execution of the Cantata was, in general, highly 
satisfactory. The principal vocalists were Madame 
Rudersdorff, Madame Sainton-Dolby, Mr. W. H. Cum- 
mings, and Signor Foli, and the chorus was partially 
composed of a number of students of the Royal Academy 
of Music—a compliment to their talented Principal which 
gave an additional interest to the performance. Madame 
Dolby’s delivery of the exquisitely melodious air, “0 
Lord, thou hast searched me out,” elicited an encore 
which could not be resisted; and a similar compliment 
was paid to Mr. Cummings for his artistic interpretation 
of the solo, ‘His salvation is nigh them that fear him.” 
With one or two exceptions, Signor Foli sang the rusie 
allotted to him well; but, perhaps, the comparison with 
Mr. Santley (who created the first impression upon us at 
Birmingham in this part) made his shortcomings some- 
what more apparent. An unaccompanied quartet, “ God 
is a spirit’’—a quiet piece of pure vocal writing, in which 
the notes positively speak the words throughout—made a 
profound impression upon the audience, and was encored 
with enthusiasm. This has been added to the work since 
its performance at Birmingham. A chorus, “ Therefore 
with joy shall ye draw water,” was also written for the 
oceasion. So bright and melodious is the subject of this 
chorus, and so effectively are the vocal parts woven in, 
that, although it was not responded to, the encore was 
unmistakable. We need scarcely say that the six-part 
chorus, “ Therefore they shall come and sing,” was re- 
peated, in obedience to a demand which could not be 
disregarded. The orchestra was thoroughly efficient, and 
the Cantata was conducted by Mr. Cusins with his usual 
skill and judgment. Professor Bennett was called for at 
the conclusion of the performance, and greeted with the 
warmest applause from every part of the room, The 
“ May Queen,” in the second part of the Concert, formed 
an excellent contrast with the sacred Cantata; and it 
was received with the utmost favour ; the bass song, “’Tis 
jolly to hunt,” being, as usual, encored. 


Tue first of three Pianoforte Recitals by Sig- 
nor Tito Mattei, took place at the Hanover-square Rooms, 
on the 13th ult., when the concert-giver performed, with 
much success, several compositions by various composers; 
amongst the most prominent of which was Li Calsi’s con- 
certo in C minor, accompanied on a second pianoforte by 
the composer, and also some light and elegant works of 
his own, including “ La Harpe,” “La Mandoline,” “La 
Gaité,” &c. Signor Mattei’s performances were received 
with the utmost applause. The vocalist was Miss Fanny 
Holland. 


Ir is unnecessary to re-open the question of 
the merits or demerits of Mr. Tolhurst’s oratorio, Ruth, 
but, as chroniclers of musical events, we must mention 
that the work was performed, for the first time in London, 
at the Store-street Concert Room, on the 29th January, 
that it received every justice from band, chorus, and 
principal vocalists, and that the composer was ,enthusias- 
tically called forward at the conclusion, and overwhelmed 
with applause. The principal singers were Miss Robertine 
Henderson, Madame Sauerbrey, Madame Gilardoni, Miss 
Valdanes, Mr. W. H. Cummings, and Mr, Lewis Thomas. 
Mr. H. Weist Hill led the band, and Mr. James Turner 
conducted. 


Tuer entire stock of the late Mr. T. Prowse, 
music publisher, of Hanway-street, (including a number 
of engraved plates of copyright works, and several musi 
instruments). has been recently sold by auction by Messrs 
Puttick and Simpson. 


BENEVOLENT FUND OF THE SacrED Harmonic 
Socrery, Exerer Hatu.—The Twelfth Annual Meeting 
of the above Charity was held on the 11th ult. J.N. 
Harrison, Esq., occupied the chair, supported by Messt® 





metropolitan public to which its great merit justly entitles 


Hanhart, Bowley, Puttick, Husk, Hill, Doggett, and othet 
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well-known amateur members ot the musical world. Mr.| shall have her turn; but seem to grow naturally from the 
Puttick, Hon. Sec., read a report, which showed that the} general design of the composition. In conclusion, we 
fund had made satisfactory progress during the past year.|can conscientiously say that we have rarely met with any 
A considerable addition has been made to the list of Life| trios for equal voices so’thoroughly satisfactory as these ; 
and Annual Governors and Donors, The receipts, nearly | and we shall be heartily glad to see them take the place 
£350 in excess of the preceding year, included £100 8s. 6d.,|of those wretched “arrangements” which we so often 
being the produce of the 500th concert (Mr. Costa’s) find in the portfolios of our amateur vocalists, 

Naaman) devoted by the members of the society to the) Mendelssohn's Posthumous Works. (No. 32, Op. 103) 
augmentation of the fund, which had been further in-| Funeral March. (No. 33, Op. 104, Book L) Three 
creased by special contributions from friends and patrons, | Preludes. (No. 34, Op. 104, Book IL.) Three 
including liberal donations from Madame Sainton-Dolby, | Etudes 

Mons. P. Sainton, Madame Sherrington, M. Jules Bene- : 
dict, Messrs. Santley, Cummings, Bowley, W. Lewis! 
Turner, and others. In consequence of increased means 
placed at their disposal, the Committee had been 
enabled to add £350 stock to their invested fund, in 
addition to dispensing more freely the benefits of the 








HEneE are some new and important results of the recent 
relaxation of the stringent prohibition which has, for 
many years, withheld various beautiful works left by 
Mendelssohn in manuscript ;. the publication of which, 
if it does not enhance a reputation already beyond the 
. . possibility of increase, will certainly do no discredit 
Charity. The stock held by the trustees amounts tO | thereto; while it will carry great and permanent delight 
£2,750 Consols. Mr. D. Hill, Treasurer, produced his} ¢ countless thousands. ™ 
balance-sheet, which showed a total receipt of £461 15s, 4d.,| The first performance of the Funeral March (written 
which amount included a payment of £10 10s. by the! for the obsequies of the composer, Norbert Burgmiiller, in 
Birmingham Festival Committee for the use of Mr. Costa’s 1836), at the Crystal Palace Concert, of February 1, is 
accompaniments, under an arrangement generously made referred to elsewhere, and we have now to announce its 
by the composer in favour of the Charity. : The entire appearance in the shape of pianoforte arrangements, solo 
current income of the fund has been expended in relief and duet, adapted by Herr Wiillner, by whom the March 
during the year, and this, with the funding of £350 stock, | was scored for the usual concert-room orchestra, instead 
together with slight incidental expenses, left a balance of of a band exclusively of wind instruments as originally 
£18 5s. 2d. due to the Treasurer. A vote of thanks was designed for open air performance in the funeral pro- 
passed to the President for his long-continued and valuable ' cession. ‘The tender pathos and resignation of the March 
services, and suitable acknowledgments were tendered | (jn A minor), and the bright ray of religious hope cast by 
to the honorary officers and Committee, the trio in A major, are well reflected through the 


Ay additional encouragement to the spread of excellent arrangements here presented. 

a daily choral service in the public school at Radley is| The first book of Op. 104 might almost have been 
being made at St. Peter’s College, by the offering for named “« Etudes ” as well as the second, since each pre- 
competition of a Choral Scholarship, the particulars of lude presents a distinct and well-sustained figure of special 
which appear in an advertisement in our present number, | character, with passages of mechanical difficulty admirably 
The Scholarship is for a boy, possessing a good treble | calculated for the improvement of the player's fingers as 
voice, aged about twelve years. It is worth £50 a year,| Well as his taste. The first prelude, in B flat (dated 
and is tenable for two years at least. The Scholarship is| Leipsic, December 9th, 1836), starts with a bold and 
supported by old Radleians, who were formerly members striking unisonous passage of two bars, for both hands, in 
of the choir, and will be competed for in April next, at | rapid movement of quavers, alternated with two bars of 
the same time as the entrance Classical Scholarships. | chords in minims for the right hand, anda moving bass 

}in octaves for the left hand. This alternation, with an 











occasional extension of the phrases, is kept up with great 

Rebielos. vigour, and that variety of treatment, while preserving 

the original characteristic figure which shows the master 

Nove.to, Ewer, anp Co. mind and hand. No. 2, in B minor, commences with 

Night sinks on the wave. Poetry by Mrs. Hemans. a preliminary bar and a half of florid passages, in demi- 
Oh! Skylark for thy wing. ditto, semiquavers, for the left hand alone, keeping up the 
The Bird at Sea. ditto. same feature as an accompaniment to the right hand 
Trios for female voices, composed by Henry Smart which enters with a melodic phrase of slower movement, 


Tuere is a charm about the vocal music of Mr. Henry} these features being afterwards reversed, the melody, in 
Smart which irresistibly attracts us. We are certain to/ octaves, becoming the bass; the rapid passages ot 
find in all he writes, a pure and singable melody, around | the left hand being transferred to the right hand, 
which an accompaniment so lovingly clings, that the one/ followed by some of those brilliant arpeggios which 
seems inseparable from the other. The trios now before) Mendelssohn used so felicitously and played so in- 
us form three of a set of six, remarkable for beauty of comparably. This piece, dated “ Leipsic, October 12th, 
melody and clearness of design. The first on our list,| 1836,” opposite in character to the preceding, is of at 
“ Night sinks on the wave,” is based on a placid subject,| least equal musical beauty; both being of especial value 
with a triplet accompaniment throughout, and the voice|/as studies alike of mechanism and style. No. 3, in 
parts are all written with the skill and judgment to be}D major, signed “ Leipsic, November 27, 1836,” is an 
expected from so experienced a hand. The second, “Oh! | excellent study on fragments of scale passages, dis- 
Skylark, for thy wing,” is a bright and joyous theme, with | tributed between the two hands. Simple as this basis 
occasional solos for all the voices; a trifle, perhaps, more|is in itself, it is here made important by variety and 
difficult to sing than the first one, but fully repaying any | ingenuity of treatment and the added surrounding features 
trouble bestowed upon it. No. 3, “ The Bird at Sea,” is | by which it is enhanced, as well as by that power of con- 
our especial favourite. This is written throughout in Mr.|tinuity which is rarely found but in composers of the 
Smart's happiest manner, the voices and pianoforte moving | highest class, 

80 sympathetically as to demand an equal amount of The book of studies is quite worthy of its companion 
musical feeling from vocalists and accompanyist. A cap-|work. ‘The first tude, in B flat minor, is indeed a study 
tivating melody in g time, expresses the words so/in the highest sense of that frequently misapplied term. 
perfectly as to be quite a lesson to those composers who! Almost every pianoforte player now-a-days publishes 
often seem to have written an air, and then tried to find|« Studies” for his instrument, very frequently consisting 
Some poetry to fit it. Unlike many trios we could name,|of mere conventional passages of mechanism strung to- 
too, the occasional solos do not appear as if inserted, with-| gether with little order or design, and less real musical 
out meaning, at established points, so that each singer | thought. The mere reiteration of a particular phrase 
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involving some special difficulty in mechanical execution 

may be useful as an exercise; but to deserve the name 

of “Studies” these objects should be attained in alliance 

with cultivation of the taste and judgment. Such double 

merit is found in the pianoforte studies of the best masters, 

as those of Clementi, Cramer, Moscheles, Chopin, &c. ; and 

such, in at least an equally high degree, is the case in the 

studies now before us. As an exercise on the difficulties 

and varieties of arpeggio passages, No. 1 isinvaluable; while, 

without any reference to such special purpose, the beauty 

of the melodie theme which underlies the surrounding 
brilliant passage writing, the completeness in treatment 
and development, confer a special charm and value on it 
as a musical composition. This appears to have been 
composed at Frankfort, June 9, 1836. No. 2, as a 
study of rapid triplet passages—chiefly for the right hand, 
but with occasional exchange to the left—is admirably 
calculated for the acquirement of lightness and facility of 
finger; while its bright vivacity and unbroken continuity, 
are in excellent contrast to the more serious tone of the 
preceding Etude. No. 3 is, perhaps, more thoroughly a 
study, in the sense of an exercise, than either of the 
preceding numbers. Rapid arpeggio passages of accom- 
paniment in semiquavers for the left hand, with chords in 
the right hand—the thumbs of both hands interwoven in 
a manner elsewhere used with peculiar effect by Mendels- 
sohn (as,among other instances, in the allegro giojoso follow- 
ing the “ Serenade,” Op, 43.)—require a combination of 
strength and lightness in the player, that the practice of 
this piece is eminently calculated to promote. ‘This Ztude 
is merely endorsed December, 1838. 

Mendelssohn's Lieder ohne wiirte. 

In the last number of the Afusical Times, the recently- 
published eighth book of these exquisite pieces was noticed 
in detail ; and we have here a new edition of the whole 
of the previous forty-two lieder (seven books), handsomely 
bound in cloth, beautifully engraved and ‘printed, and 
issued at a price which would be cheap even fur a produc- 
tion of inferior quality, 

Leipzig: Brerrxorr axp Harrer. London: Novetno, 
Ewer anp Co. 
Pianoforte werke zu zwei hiinden. 
Pianoforte werke zu vier hiinden. 
Von Franz Schubert. 

WE have here a collection of original pianoforte solos 
and duets, by one of the most extraordinary and _ prolific 
composers of the present century. Living at the same 
period, and in the same locality (Vienna) with Beethoven, 
Schubert’s genius, much influenced by, and somewhat re- 
flective of that of Beethoven, was thrown into undue 
temporary shade by the overpowering grandeur of his 
neighbouring contemporary. Schubert's own retiring 
nature, too, seeking only to pour out the irrepressible 
creations of his exhaustless imagination, without care for 
publicity, or present (or even future) fame, no doubt helped 
to keep in obscurity a multitude of admirable works 
which are only lately becoming known and esteemed as 
the productions of rare ereative genius. But compara- 
tively few of his four or five hundred admirable songs 
were published before his death ; while his pianoforte music 

. (although some has been published for more than thirty 
years), has been all but entirely ignored; especially in this 
eduntry, until some recent performances at the Monday 
Popular Concerts have revealed the beauty of composi- 
tions possessing much that is analagous to those of 
‘Beethoven, in poetical beauty and refined idealism, if not 
in sublimity and vastness of conception. In Germany, 
Liszt, Schumann, and Mendelssohn, were the first to 
direct public attention to the rare and high merits of 
Schubert’s music; the first-named artist having largely 
made known the composer's pianoforte music by his 
performances, especially of the Fantasia (Op. 15), which 
forms No. 2 of the solo pieces referred to above. This 
work, although called a fantasia, is almost as regular in 


construction as a sonata proper; the first movement, slow 
movement, scherzo and trio, and finale, notwithstanding 
their occasional free and florid treatment, having nearly 
as much coherence and symmetry of design, as the com- 
poser’s ten grand sonatas so called. The exquisite adagio 
of this piece, based on the well-known song of “ The 
Wanderer” (one of the few of his songs which became 
popular in Schubert’s lifetime), scarcely any but Beethoven, 
or Schubert himself could have written, so full is it of 
grand and glowing sentiment. Similar to this work, in 
construction and importance, is the Fantasia, or rather 
Fantasie-Sonate, (Op. 78), which also has the same com- 
plement of movements; in this instance a minuet instead 
of ascherzo, The dreamy grace and ideal beauty of the 
whole piece belong to the highest order of musical poetry ; 
while, as astudy of execution as well as style, it is most 
valuable. The finale especially, offers passages which, 
while of great mechanical difficulty, are so exquisite in 
themselves, that the practice necessary to master them 
becomes a labour of love, rather than the drudgery usual. 
insuch cases. This collection also includes those exquisite 
little pieces of dance music which Schubert used to 
throw off with rapid extemporization. At the houses of 
his intimate friends he would sit at the piano, and, for 
hours together, improvise such pieces to the delight of 
those dancers as well as listeners who were honoured by 
such unbending of high genius. ‘I'he Waltzes, Liindlers, 
Ecossaises, and Galops here reproduced, are nearly all of 
exquisite charm. Among the thirty-six waltzes (Op. 9), 
which form the two first books of this collection of solo 
pieces, No, 2, ‘* Trauer, oder Sehnsucht’s Walzer,” is 
conspicuous for its beauty, as well as having for years 
passed as the composition of Beethoven. Exquisite also 
are the “ Liindler” and “ Ecossaises” (Op. 18), some of 
the latter pieces being remarkable for a bright vivacity in 
strong contrast to the usual tender melancholy of Schu- 
bert’s music. Other sets of similar pieces, as Op. 33, 49, 
50, 67, and 91, contain similar beautiful specimens, some 
full of gentle pathos, notwithstanding their dance 
character ; others, again, being altogether as cheerful in 
tone. 

The four-hand pianoforte music of Schubert, while even 
less known than his solo pieces, is scarcely less worthy of 
publicity and admiration. To begin with the first num- 
ber of the present collection, ‘‘ Variations on a French 
air,” (Op. 10)—this piece, it is said, first attracted the 
favourable notice of Beethoven towards the young com- 
poser who stood in such awe of the giant master whose 
style so largely influenced him. The charming variety 
and ingenuity with which a simple theme is treated in 
this Op. 10 of Schubert, raise it far beyond the level of 
most such pieces. Of similar beauty and importance are 
his variations on an original theme (Up. 85),—on a subject 
from Heérold’s Marie (Op. 82),—and his ** Andantino: 
variée ” (Op. 84). His several sets of Marches. (Op. 27, 
40, 51, 55, 66, and 121),—his Polonaises, (Op. 61 and 75) 
—are full of exquisite thoughts and beautiful fancy, con- 
veyed in comparatively small forms which are so fre- 
quently but the medium of commonplace. His more 
important duet pieces; his Sonata (Op. 30), each of its 
three movements so full of exquisite grace; his long and 
elaborate “ Divertissement 4 la Hongroise” (Op. 54); and 
his romantic Fantasia (Op. 103)—are all so impressed 
with the stamp of genius and originality that it is sur- 
prising they should be so little known among pianoforte 
players. ‘The present edition of these solo and duet 
compositions are brought out with all that correctness and 
excellence of paper, engraving, and printing which have 
lng been characteristic of Messrs. Breitkopf and Hirtel’s 
publications. 


MM 


Sonaten fiir das Pianoforte, von L. von Beethoven. 
Polonaisen fiir das Pianoforte. ; 

enengrshyrile- erected ole 
Walzer fiir das Pianoforte. 

Tue above are recently-issued editions of classical 
pianoforte works in the octavo form, published at prices 
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® Risen Lord! 





























































































































































































































































































































: A SHORT ANTHEM FOR ASCENSION-TIDE. 
ling COMPOSED BY 
wi JOSEPH BARNBY. 
lagio 
The (London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry.] 
ane Allegro moderato. 
ven, } fee ; —y 
it of tf €-—|— j——-|——” === ae a= 
k, in Y- Le o-—-o-|- - a Be ao a raeras: 
ither Sw diaps. and Reed. " 
com- Accor. ane te cres = een do. Pi ey “4 
stead o=92 r -o- | se 2 af | | a Pr 
f the a a eH it | 22 ee 
re we-— ————e Wessi See SS 
? Pre Irs! a) cS Se 
most ee a aia”  \isnsinpiimemeall Cf i 
hich, Ped. coup. to Sw. | 
fe in 
— ‘A TREBLE. wr 
usual - 
hisite — = - ———e |-23 == = a 4 =e ot 
d to i" I ! 
es of O ri-sen Lord! O Christ as - pace - ed! 
1, for ALTo. “we 
ht of 2 i yet I T cy 
d by i = f = {—] j—-} 1—} j i = 4 
llers, I lig el SA NE = [ 
ull of O ri-sen Lord! O Christ as - cond - ed! 
p- 9), Tenor (Sve. lower). # 
solo 2 | | 2 aR ee) I Saas ] 2 
Is = { == j I |-5—— 42, | —- — 
years : I | a _——_ oS Seman Yes 1S oF 
also O ri-sen Lord! O Christ as - cend - ed! 
ne of Bass. EE < : 
ty in a | - re ——e an = cent coca — - 
Schit = oS] J—\5 7 eS} 
3, 49, O- ri-sen Lord! “— as - cend - . 
some 
lance | | 
"7 ze aioe = 
-a- +t ° — — ea 
hy of U Til laa od ‘ea 
’ et | -O- s : ° ot 
num- — = ma > ot aaa eeree 1 een 
rench — — } | Seearets maee — pa = = = ~ _ i=) === 
a err ee 
vhose 
riety 
od in —}- = E . + peste 
el of = = == Ss 
@ are et o—--o— = 
abject O Prince of San’ Thy toils on spoon are end-ed, and om art on Thine e - ver- a -ing 
ntino =e Ee 
. 27, = Sessoms Ss) eet im 
a 75) 23S i= =f2=>5 = === SSS is == —e——o 
-o-° -o -o -o- 
dye O Prince of Peace! Thy toils on earth are par - ed, and Thou art on Thine e - ver-last-ing 
) fre- 
more T : T Se eS ee Se Tie 
of ite ae ee eee Sa a 
oe -. © Prince of Peace! Thy toils onearth are end-ed, and Thou art on Thine e - oS ee 
essed bx ——ol@_5 -_\+.— £ e C_ rm oe 
— es a os oe 
oforte at if 1 F I — 
= O Prince of Peace! Thy toils on earth are end-ed, and Thou art on Thine e - ver-last-ing 
Ss ani 
have- 
irtel’s 
oe 
! 
—- - —o— === === a 
assical = ee -—e-—s-_ + a —s f= 
prices a es Z 





The Musical Times, No. 301. 127 











XUM 






















>» 





O RISEN LORD! 






























































































































































































































































on ——~_ 
A ial pine ; = — x 2 =>) 
——- SS 
Ge ee Ss ee ee eee 
throne a -dor’d. O hear our songs O hear our pray’rs and prais-es, O grant us 
9. VERSE. es aaa 
vs ] aenaaadacedl » T i J | i ae y ” 
| fi } a ae | Ft aoe | i re n J p ae 8 = = 
eee 2 ee ees 1S SSE SS: 
Uv a as a a ~~ a ae ae 
throne a-dor’d. O hear our songs, O hear our prav’rs and prais-et es, O grant us 
ra VERSE._, = pp— 
” a — ae ee Se Me = o— 
SS SS Se ee ee 
e/ oO re Lal icy tT : 
throne a - dor’d, O hear . , our songs,O hear our prayr’s and prais-es, O grant us 
VAC o) 2 I I Vou. I eee en 
Net 3 aoa oe ee - Ts as em ole 
Ss 2 | | E £ ee 7 = — fe 
throne a- dor’d. O hear our pray’rs and prais-es, O grant us 
VERSE. | 
2 = 3 | N\—!—e—-74— ] 
== ee 
‘ a =e —rsS oe — eo 
“y, o—t i L_-< - a . . ~~ Oo 
Sw. Diaps | = i 
! } 
os oe | = x , ; 4. _ +. . 
wg <a or me ae ae —* { =n ae 
a Se t (7) 4 =I f z Bez) il ++ 
| gee NS ecaiepeedaa” | 
mp saaiiaaeaa —_—_——— 
? = - ssa: Spe ee ee = | =o: 
peace, grant ‘us ss Thy pilgrim churchstill rais - - es Her ardent Pe to Thee. As 
ray mp. ee 
a T — —; =} bed is —— eo zy T 
| ra es (IE) es ae | | 14 | 3B 
a a ow ee a I I al ee = 
= ” 
peace, grant us peace wi ardent gaze to Thee, = 2 
2— Soe = = 
—— —_———_ _ - {2 = -— —@- — 
== es SS gl 
peace, grant us peace. Thy church i stillrais - - es to en As for Thy 
Leys BES | Pat oe | = | en = 
a sees | Sa 
peace, grant us peace. i % ‘ter Thy rest... 
| 
Lg | a) 0 2 i 
} i 
=) 
Ce a 
ts | 
o-« | 
-@ 
gid iy 
eet E 
o—| s A 








Tempo 1mo. 
CMpO AMO. Norm 























































































































pp rit. — = j 
a EE” Rl a RE) FSS =o t 2 ae i i 
ea ee eee | Oy 
t t T — ‘ | t ‘ 
for Thy rest she longs, Thy rest. . she longs, As for Thy rest she longs, Thourphou, Je-su ‘ 
Q—» ae rit, oe TUTTI.__ - 
cet So ee ia ae , a ns r 
a ae aa me oom we py ay tt Be — a A 
for Thy rest, Thy rest she _ longs, Thy rest she longs, Thou, Je-su } 
ye Lori. | - 
a = a 2 =e a a a 
f ——_# =r. = | oe === =s tes = edt A 
“rest, she ‘leas, as for Thy oan - longs, Thy rest she longs, Thou, Je-su 
, ; pp rit. Torti. K 
(eS [= =E SS tS ee F 
= = oo { () : e | io) | 2 O * = omen ae —|-Y 
; : she longs, Thy rest, Thy rest she longs, Thou, Je-su 
| \ d sSavcll Lempo |1mo. | | é 
= ae vu 
Gt. Org. 
2- ~ ft & 
= = 
| yt Fu 











KING ALL GLORIOUS. —— for Ascension-tide, (six voices) with Tenor and Bass solos, composed by Josern Barney. 


2s. 6d.; vocal parts, 1s; orchestral parts 






Vocal score 





Londen: Novello, Ewer and Co. 
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FULL ANTHEMS FOR ASCENSION-TIDE. Menpetssonn. ‘“ Above all praise,” price 13d. Henry Smarr. “O God, the King 
of glory,” vocal score, 1s, 3d.; vocal parts, 1s. J.L. Horxixs. “ Lift up your heads,” vocal score, 9d.; vocal parts, 6d. 
London : Novello, Ewer & Co. 
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A Folio Edition of this Anthem is published by Novello, Ewer and Co., price Gd. Separate vocal parts, 6d. 
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which, a few years since, would have been deemed im- 
racticable. 
all Beethoven’s works, of every class, recently completed 
by Messrs. Breitkopf and Hiirtel is well known among 
connoisseurs as one of the greatest enterprises ever entered 
on by music publishers, Various errors had long passed 
current in the Sonatas and other works of Beethoven— 
wrong notes, deficiencies or superfluities, and other points 
of inaccuracy which it might soon have become impos- 
sible to settle authoritatively but for the spirited under- 
taking of the great Leipzig firm, who have spared neither 


eost nor trouble in preparing an edition of the works of 


Beethoven, which worthily enshrines the grandest musical 
productions, and isan honour alike to German enterprise 
as to German art. Every doubtful point has been settled 
by comparison and research into authority, under the 
combined knowledge and judgment of a committee whose 
names include among others, those of Herren Reinecke, 
Richter, David, Nottebohm, Bagge, Jahn, and the late 
Moritz Hauptmann ; and the whole of Beethoven’s works, 
thus purified from error, are now comprised in a series 


of twenty-four divisions; the engraving and printing of 


which are remarkable for beauty and clearness even in 
these days of improvement in such externals. By this 
admirable edition of Beethoven, Messrs. Breitkopf and 
Hirtel will be associated with the name of the composer, 
as Baskerville was with the important works which issued 
from his press; and with greater reason, since the German 
musical publication is fully as beautiful as the English 


productions referred to, with the advantage over them of 


being correct. 

The small edition now under notice is a reproduction 
of the solo sonatas, with the advantage of the corrections 
of the larger edition, including also the six sonatas only 
recently added to the former collection of thirty-two. 
The first three of these (Nos. 33, 34, 35) have an interest 
as being known to be the productions of Beethoven in his 
eleventh year. Small as these volumes are, from the 
neatness of the engraving, the brightness of the ink, and 
the goodness of the paper, they are as available for per- 
formance as they are useful for ready reference; and their 


portability and handy form render them well worth the} 


few shillings charged for them, even to those who already 
possess larger and more expensive editions. 

The edition of Chopin’s Polonaises and Waltzes is 
similar in form and cheapness to the publication pre- 
viously referred to. By means of these beautiful little 
editions, a whole library of great compositions can be 
carried about in a corner of a portmanteau. 


Lamborn Cock, Appison, anp Co. 


Elementary Course for Vocalising and Pronouncing the 
English Language. By Natalia Macfarren. 

So many elementary works on music are merely copied 
from their predecessors that it is quite refreshing to find 
any one containing the result of original thought, even 
when the maxims laid down do not coincide with the con- 
ventional rules which are protected by their age. “ Sing- 
ing Tutors” are drugs in the market; but the real 
difficulty is to know one from the other. When, therefore, 
we meet, as in the present instance, with a work on the 
subject written with an avowed object, we are bound to 
believe that the author has something to say, and are dis- 
posed, in consequence, to treat the book with an additional 
amount of respect. Mrs. Macfarren writes so sensibly 
that we commend her observations to the notice of all who 
wish to ground themselves in the difficult art of coupling 
the intelligible pronunciation of a language with the notes 
produced. Protessional vocalists, as well as amateurs, are 
80 prone to disregard this important branch of their study 
that we often question whether the majority of singing 
masters, in their anxiety to develop a fine voice, do not 
ignore the matter altogether, expecting that the power of 
speaking the word or syllable to the note will come by 
itself. We quite agree with Mrs. Macfarren that “it is a 





good exercise rhythmically to chant (in the medium 


The great standard and complete edition of| register of the voice) some poetry, or better, poetical 


prose,” and believe that, were this system generally 


adopted, we should not be doomed to listen to so many 
“songs without words,” both in our concert-rooms and 


drawing-rooms. The exercises contained in this book 
are exceedingly good, especially those for the proper pro- 
nunciation of the consonants, which are arranged so that 
the alliteration of the letter with the note compels the 
pupil to produce the consonant with a due amount of 
firmness, a result quite unattainable by the questionable 
method of what is called “solfeggio.” Believing, with 
our author, that the English language is full of musical 
beauty, were its real power deeply studied by native 
vocalists, we welcome this book as an intellectual and 
valuable addition to the few works bearing upon this 
important subject. 
1. Sweetly sound the Sabbath Bells (“ Quel Bonheur.” } 
Two-part song. English words by W. H. Bellamy. 
2. There is Heav'n overhead (‘* Notre port est au Ciel.” 
Two-part song. English words by W. H. Bellamy. 
Both composed by Luigi Bordése. 

Tue first of these compositions is a charmingly melo- 
dious and unpretending song, harmonized for two equal 
voices, and accompanied so as to assist young singers, and 
yet, in parts, to maintain an independent character. The 
two short solos for the voices, with the change of key at 





the close of each, give much force to the words, and 
materially heighten the effect, without introducing any 


difficulties for the singers, We can confidently re- 
commend this two-part song as a real “Sabbath evening ” 
hymn; both words and musie appealing to juvenile 
vocalists with a purity of religious feeling seldom to be 
found amongst the sacred effusions so ostentatiously 
dressed up for the market. No. 2, although well written, 
and simple in construction, is scarcely so attractive as the 
first, the voices running throughout equally together, and 
the melody being somewhat more commonplace. Both 
these songs have French as well as English words. 
1. Thou art, O God, the Life and Light. 
2. There is an hour of peaceful rest. 

Both composed by T. M. Mudie. 

Here are two chamber anthems, arranged for three 
equal voices, by a composer whose works, we can affirm 
from our own experience, deserve to be better known. 
| Of these two compositions we infinitely prefer the first. 
|which is truly sacred in feeling, and so quietly harmonized 
land carefully written in all the parts, as to be thoroughly 
within the reach of even moderate singers. in No. 2 
there are frequent passages for two voices, an effect for 
which the words are admirably suited. Vocalists search- 
ing for really good and unostentatious religious music, 
will find these chamber anthems well worth attention. 








BoosEy AND Co. 

The Contrabandista. 
| Tuer new number of Messrs. Boosey’s “ Standard Operas 
for Voice and Pianoforte” consists of Mr. Arthur Sulli- 
|van’s clever comic opera, produced at St. George’s Hall, 
|some six weeks since, as noticed in our number for 
|January. Among other pieces which are likely to be- 
jcome favourites are the songs, “ Let others seek,” “ Only 
ithe night wind,” « Wake, gentle maiden,” * My love, we'll 
meet again,” and the capital buffo song, “ From rock to 
rock.” These, with the whole of the other nine pieces of the 
opera, are here issued in a convenient quarto size for 
four shillings. 


W. Wiis anv Co. 
Grand Triumphal March. Composed by N. Heins. 


A bold March, which we should think would be effec- 
tive with a good military band. There are few Marches, 
save those left us by men who are known for better things, 
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that will bear to lose the colouring of an orchestra; and 
it isscarcely fair, therefore, to judge of such a composition 
by a mere pianoforte arrangement. 


Durr aND STrewart. 
On the Deep Blue Sea. Song. Verse by Humphrey 
Wickham, Esq. Music by Gordon Saunders. 

Tuene is feeling for melody in this song, but somewhat 
too much harmony. ‘The tendency to harmonize passing 
notes is very apt to grew upon young composers, who thus 
weaken a work in their endeavour to enrich it. The 
song, however, is vocal; and the words are well studied 
throughout. 





AsHDOWN AND Parry. 

Hanover Square, No. 5, tor March, commences with 
three “ Reveries- Valses,” by Stephen Heller ; extracted, by 
permission of Messrs. Chappell, from two sets of such 
pieces about to be published by them. There is much 
grace of character in these pieces, with an occasional 
touch of that peculiarity of rhythm which Heller’s music 
so frequently exhibits. The other pianoforte solo is a 
capital “Galop de Concert,” by Mr. Walter Macfarren, 
full of the impulse which belongs to that impetuous 
dance form. The vocal pieces are two pleasing songs by 


Mr. J. L. Molloy and Miss Philp. 








Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—Several paragraphs having appeared in the public 
papers announcing that the Royal Academy of Music is 
about to close, I beg to state that the Institution will 
open its summer session, as usual, on the 9th March, with 
an increase in the number of its students. May I request 
that you will insert this in your valuable paper, and 
oblige, 

Your obedient servant, 
Wituiam Srernpate Benner, Principal. 

Royal Academy of Music, 

17th February, 1868. 








TO CORRESPONDENTS. 

*,* Notices of concerts and other information supplied by our 
Sriends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain coptes. 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription ts not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

Organist.—“Albrechtsberger’s Collected Writings on Thorough 
Bass, Harmony, and Composition,” published by Messrs. 
Novetxo, Ewer, and Co. 

Moderato.— We should imagine that a letter addressed to 
Miss Faithfull would elicit the required information. 





A Subscriber.— We have repeatedly said that we cannot in- 
sert notices of country concerts, unless authenticated by 
the name and address of those who forward them, 

W. H.— We believe that * Jackson's Singing-class Manual,” 
published by Messrs. Nove.io, Ewer, and Co., would be 
the most suitable work for the purpose. 

B.C. A.—We know of no musical agency such as our 
correspondent describes. 

Mr. George Douglas's Concert-tickets arrived too late to be 
available. 

Ellen $.—Molian harps can be had at Metzler’s, Great 
Marlborough-street, at from ten to thirty shillings each, 

S.M.— We should recommend Berlioz ‘‘ Treatise on Modern 
Instrumentation and Orchestration,” published by 
Messrs. Novetio, Ewer, and Co. 

John Temple Turzell.—Reay’s ** Dawn of Day,” is pub- 
lished by Messrs, Lamporn Cock, Appison, and Co, 
Weldon’s anthem ‘+ My Help cometh of the Lord,” is 
printed (slightly altered) in the Festival book of the 
Doncaster Church Choral Union, for the present year. 
Dixon's Collect we know nothing of. 

R. M. Milburn.— We know of no work on the subject men- 
tioned. We should recommend our correspondent to 
seek the advice of a thoroughly competent singing- 
master. 

C, E.—It is quite right in many passages to use the thumb 
upon the black keys. 








Brief Summary of Country PNelws, 


We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


Axpot’s Lanerey.—The last of a series of 
Concerts was given on the 10th ult., by the choir of 
Abbot’s Langley parish church, in the Boys’ School-room. 
The programine contained several glees, songs, and piano- 
forte pieces, all of which were well rendered. At the 
close of the performance, the Rev. Canon Gee, D.D., 
complimented Mr. Broughton, the organist, for producing 
such a good Concert with a village choir. A piano for 
choir practice has been purchased with the proceeds of 
these Concerts. 


Axnerrorp.—A Concert was given in the 
National School-room, on Monday evening, the 27th 
January, in aid of the funds of the Aberford Reading 
Room, by ‘I’. B. Hopkinson, Esq., assisted by Miss Louisa 
Beverley, Mr. and Mrs. T, Kell, Messrs. Rhodes, Downs, 
C. Prince, and W. Glover. The singing of Mrs. 'T. Kell was 
much admired, and she was warmly encored in the songs, 
“Take this cup,” and “ Lo, here the gentle Lark.” Miss 
Beverley received a similar compliment in “ My Lords, I 
salute you” and “ The Wishing Cap ;” and ‘“ The Village 
Blacksmith ” and “ Good night, farewell,” were well sung 
by Mr. C. Prince. Mr. Rhodes’ performance of Handel's 
«Harmonious Blacksmith ” on the pianoforte was exceed- 
ingly well received. Mr. Glover accompanied with his 
usual good taste. Before singing the National Anthem, 
the vicar (the Rev. C. P. Eden), on behalf of the members 
of the Reading Room, thanked Mr. Hopkinson and party, 
not only for their great kindness in giving such a musical 
treat, but also for so largelyebenefiting the funds of the 
institution. Mr. Hopkinson kindly lent his grand piano 
for the occasion. 


AurrincuamM.—On Tuesday evening, the 4th 
ult., the first Concert of the Altrincham and Bowdon 
Musical Society took place at the Literary Institution 
before a crowded audience. Mr. T. H. Kirk, organist of 
the Bowdon Parish Church, was the conductor; and Mr. 
Wolfenden, organist at St. Margaret’s, Durham, and Mr, 
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©. T. Bowland, organist at St. Cross, Knutsford, were the 


accompanyists. The Concert was, in every respect, one 
of the best ever given in Altrincham. 


BeauMaris.—On Tuesday evening, the 11th 
ult., the members of the Beaumaris Choral Society, gave 
their first Concert in the Town Hall, before a crowded 
audience. The programme, which was well selected and 
Tt consisted of glees, 
choruses, songs, duets, &c., interspersed with solos on the 
pianoforte and clarionet, executed by Mr. Binns and Mr. 
Hindmarsh, bandmaster of the Royal Anglesey Militia. 
The vocal performers were Miss Bellis (soprano), Mr. J. 
Morgan (tenor), and Mr. W. Griffith (bass); all of whom 
were highly successful. The glees and choruses were 
well given, especially “The Village Choristers ” 
(Moscheles), and “ Awake, ®olian lyre” (Danby). 
The proceeds of this performance will be added to the 
funds of the Society. Mr. Binns (to whom the efficient 
training of the choir is entirely due) conducted the 
Concert with much ability. 


Beprorp.—The Ladies of the Amateur Musical 
Society, have, through the suggestion and exertion of one 
of their number (Mrs. B. Harrison) presented their con- 
ductor, Mr. P. H. Diemer, with an interesting testimonial. 
It consists of an elegant inkstand, and a handsome ivory 
bdion mounted with silver; in the centre is a gold plate 
bearing a suitable inscription. ‘They were presented to 
Mr. Diemer by Mr. B. Harrison on behalf of Mrs. Harri- 
son and the other ladies. 


BERKHAMSTEAD.—The second of the “ Choir 
Concerts” for the present season took place on the 29th 
January. The programme contained in the first part a 
highly interesting selection of Church music, combining 
some of the earliest known specimens, with several of the 
most modern compositions. The Rev. F. B. Harvey pre- 
faced the performance of these works with some excellent 
explanations, historical notes, and general remarks, which 
materially aided the audience in appreciating the music 
offered to them. The second part consisted of a selection 
from Mendelssohn’s oratorios, St. Paul and Elijah, with 
Haydn’s chorus, ** The Heavens are telling,” as a finale 
The principal vocalists were Miss Annie Crew, Miss 
Painter, Miss Ellice, and Mr. Cummings, all of whom 


_ acquitted themselves to the thorough satisfaction of the 


audience. The choir sang with much precision and effect 
throughout the concert. Mr. J. Macrone conducted. 


BiackHEatH.—A Concert was given by the 
St. German’s Choral Society, on the 13th ult., in the 
Alexandra Rooms. The programme was divided into 
two parts, the first being composed of selections from 
Handel’s Judas Maccabeus, and the second of miscellaneous 
solos, choruses, and ballads ; the principal vocalists being 
Fraiilein Belke, Mademoiselles Chapman and Poole, and 
Messrs, Stanley Hoole, F. Terry, and W. F. Stanton. 
The choruses were admirably sung throughout. A solo 
on the flute by Mr. Drake, was vociferously encored. Mr 
Wadsworth played the accompaniments with his usual 
success: and his performance of Hummel’s Andante in E 
flat was thoroughly appreciated by the audience. Fratilein 
Belke and Miss Poole were loudly applauded in their 
songs. The concert was a decided success; and it is to be 
hoped that the St. German’s Choir will give the inhabitants 
of Blackheath many other opportunities of enjoying an 
entertainment of this kind. 


Botroy.—An excellent performance of Han- 
del’s oratorio, Judas Maccabeeus, was given by the Bolton 
Philharmonic Society, on the 7th ult., at the Temperance 
Hall, being the last Concert of the Society for the present 
season. The principal vocalists were Madame Lemmens- 
Sherrington, Mrs. Grime, Miss Lucy Franklein, Mr. 
Nelson Varley, and Signor Foli, all of whom acquitted 
themselves most admirably ; Mrs. Grime (the only vocalist 
not of metropolitan fame) singing the music which fell to 





her share with much taste and judgment. The chorus 
was excellent throughout; and the orchestra, under the 
leadership of Mr. 8. Iles, everything that could be desired. 
Mr. Peter Staton (whose exertions since the formation of 
the Society have been gratuitous) conducted with his 
accustomed skill. 


Braprorp.—The improvements in the Parish 
Church having been at length completed, the first of the 
re-opening services took place on the 21st January, when 
the fine old edifice was crowded by a most attentive con- 
gregation. Barnby’s arrangement of Tallis’s service was 
sung; and the choir also gave Boyce’s Anthem, “I have 
surely built Thee an house,” Mesdames Watson, G. Wil- 
cock, Pickles, and E. Northrop sustaining the solo parts. 
The organ, which has been improved by Mr. J. F, Nichol- 
son, of Bradford, at a cost of £300, is now thoroughly 
effective; and Mr. A. R. Swaine, who presided at the 
instrument, displayed its great capabilities to the utmost 
advantage.——On the 23rd January the second meeting 
of the united Church choirs of Bradford was held in the 
Church, which was crowded to excess. The first meeting 
of the choirs took place shortly before Christmas, 1866, 
when ten churches were represented. and the number of 
choristers was 2 On this occasion, however, 14 churches 
sent their choirs, swelling the number of voices to 380. 
Several rehearsals have taken place: and, under the conduc- 
torship of Mr. A. R. Swaine, organist of the Parish Church, 
the large body of vocalists has been well drilled. Mr. A. 
Swaine (brother of the organist) played a voluntary pre- 
vious to the arrival of the choristers, when Mr. A. R. 
Swaine took his seat at the organ, and the choristers then 
walked in procession up the central aisle, chanting, as they 
proceeded, the 136th Psalm, “O give thanks unto the 
Lord.” 'The Rey. W. Dyson intoned the prayers through- 
out, and having a clear musical voice and a good ear, 
performed his task well, and was followed excellently in 
the responses by the choir. Tallis’s responses were used, 
and the anthem was taken from Isaiah, “In that day.” 
Previous to the sermon the hymn, “ Jesu! the very thought 
is sweet!” from Hymns Ancient and Modern, was sung; 
and after the sermon the hymn, “ We love the place, O 
God,” was given, the “ Hallelujah chorus” closing the 
service. The whole went off well, more especially when 
it is recollected that a conductor was dispensed with; and 
the organ, which has now an abundance of power, was 
ably managed by Mr. Swaine. 





Brentrorp.—Mr. F. A. Sangster gave his 
second Annual Concert at the Town Hall, on Tuesday 
evening, the 14th January.’ There was a large and highly 
respectable assemblage. Mr. Sangster was assisted by 
Miss Arlington, Mr. and Mrs. R. Limpus, Mr. Hunt, Mr, 
Thomas Evison, Mr. Albert Hubbard, Mr. W. H. Sangster, 
and the London Apollo Glee Union. The glees, part- 
songs, and madrigals performed by the Apollo Union were 
much admired, and in some instances re-demanded, Mrs. 
Limpus was very successful in her songs, “ Sing on, sweet 
Bird,” and a canzone, “ Ben é ridicolo” (Randegger). 
Miss Arlington, who isa local favourite, delighted the 
audience with her rendering of Benedict's “ Rock me to 
sleep,” and the pretty melody, “ Will he come” (Arthur 
Sullivan). ‘The male vocalists were also highly effective 
in their respective solos. Mr. W. H. Sangster’s perform- 
ance of Beethoven’s pianoforte sonata in A flat was much 
applauded ; as was also a pianoforte duet by the brothers 
Sangster. Altogether the Concert was a success, and re- 
flected great credit upon its promoter, who is an indefati- 
gable professor of music in this locality. 


BristoL.—The increasing popularity of the 
Orpheus Glee Society led the promoters to make the 
arrangements for their ladies’ night this year on a much 
more extensive scale than has hitherto been the case; and 
the Concert, therefore, on the 20th ult., was given in the 
large hall at the Victoria Rooms. The programme con- 
tained an excellent and varied selection of choral pieces, 
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all of which were most ably rendered, several being 
encored. We heartily congratulate the Society on the 
success which has attended their first open night on so 
enlarged a plan. 


Bury Sr. Epmunps.—A_ very excellent Con- 
cert was given at the Atheneum, on Tuesday evening, 
the 18th ult., by the St. Mary’s Choir, Glee and Madrigal 
Society, conducted by Mr. T. B. Richardson, organist of 
St. Mary’s Church. The programme included some choice 
madrigals, glees, and part-songs, by the most eminent 
composers, all of which were executed so ably as fully to 
sustain the high character this choir has attained under 
Mr. Richardson’s careful training. The large hall was so 
crowded in every part that numbers were unable to obtain 
admission. Mr, Richardson accompanied with much 
ability ; and the programme was pleasantly varied by the 
successtul singing of a lady amateur. 

Castte Braney.—A. Concert was given in 
the Town Hall, on ‘Tuesday evening, the 28th January. 
The performance commenced with Rossini’s chorus, the 
“ Carnovale,” after which several songs, &c., were sue- 
cessfully given, many being rapturously encored. ‘The 
choral musie was exceedingly well rendered, especially 
“‘Dame Durden,’ which was most warmly applauded, 
The conductor, Mr. George E. Nixon, presided with 
much skill at the pianoforte. 


Castor, Perersoro’.—The first Concert ever 
given at Castor took place recently, in the schoolroom. 
It was given by Mr. W. G. Ling, lay clerk of the Cathe- 
dral, Peterborough. The room was well filled, and the 
music appeared thoroughly to gratify the audience. Mr. 
Ling’s song, “She Wore a Wreath of Roses,” was en- 
thusiastically encored; and so loud was the applause, 
that he came on the platform again, and sang “ Alice, 
where art thou?” In the second part, Mr. Ling sang 
“The Death of Nelson,” and being encored, gave “The 
anchor’s weighed.’ Several solos were also given with 
much effect by Messrs. Swift, Wood, and Master Stott. 
At the conclusion the whole company sang the National 
Anthem. We must not forget a word of commendation 
for the pianist, Mr. Osmond (master of the choristers, 
Peterborough Cathedral), who was assisted by Mr. Dearn- 
ley, of Ashton-under-Lyne. Altogether the Concert was 
a great success. 

CaversnaM, Reaprnc.—The choir of the 
Parish Church gave a highly successful Concert in the 
school-room, on the evening Thursday, the 23rd 
January. It was the first performance of the kind ever 
attempted in Caversham, and so great was the success, 
both musically and pecuniarily, that much praise is due 
to those who got up the entertainment ; especially to Mr. 
S. C. Cooke, the newly-appointed choirmaster. Mr, Tolley, 
of St. George’s Chapel Royal, Windsor, conducted. The 
concert was for the benefit of the Church Choir; and the 
amount realised was £15, 


Cueaptr, Mancurster.—The Choral Society 
gave another Concert on the 31st January, on which 
occasion the National School was well filled. The pro- 
gramme contained a good selection of part-songs, glees, 
&e., which were very effectively rendered, especially 
“The Belfry Tower” (Hatton), “ Spirits advance,” “ Sisters 
of the Sea,” and Mendelssohn’s “On a Lake.” Miss 
Clelland and Mr. Ramsbotham were the solo vocalists. 
Mr. C. Swain is the conductor of the Society. 


CrayBrooke.—On Wednesday evening, the 
5th ult.,a Concert of vocal and instrumental music, under 
the management of Mr. Jos. McKewan, of Hinckley, 
was givenin the Boys’ School-room, Claybrooke. The 
principal vocalists were Miss Clowes, Mr. Oldershaw, and 
Mr. Coverdale, of Leicester, and the solo violin and 
accompanist Mr. McKewan. The programme was well 
selected to meet the taste of a popular audience. Several 


Coverdale, “The Wanderer’s Welcome ;” a madriga? 
“ Those eyes that were so bright, love,” and a part-song 
“Twilight ;’—all the composition of Mr. McKewan. 


Coventry.—The Concert of Mr. Stringer, at 
St. Mary’s Hall, on the 18th ult., was highly successful. 
Haydn’s quartette in D minor (performed with much 
precision and expression by Messrs. Rees, Stringer, and 
Ward), and Beethoven’s Septet, played on four instruments, 
pianoforte, violin, viola and violoncello (Miss Stringer at 
the piano), were the principal instrumental works in the 
programme. ‘The audience was large, and it appeared to 
be a prevailing opinion that a more agreeable musical 
evening had seldom been passed in a Coventry concert- 
room. 


DrvizEs.— Miss Christiana Pearson’s Concert 
at the ‘l'own Hall, on Wednesday evening, the 19th ult., 
was a great success. The principal performers were Mr. 
Henry Blagrove (principal violin), Mr. F. Pearson (second 
violin), Mr. R. Blagrove (viola and concertina), Mr. W. 
H. Aylward (violoncello), Miss Christiana Pearson (piano- 
forte), and Miss Anna Jewell (vocalist). The programme 
was a thoroughly classical one; and every piece was 
rendered with the utmost success. The playing of Miss 
Pearson, on a fine pianoforte by Messrs. Collard, was a 
great feature of the Concert, and she was much and 
deservedly applauded. Mr. W. H. Aylward was the 
accompanist. 

Doncaster.—Mr. J. H. Eyre gave his sixth 
Concert for the season, in the Guild‘ ‘Hall, on the 4th 
ult. Mr. Eyre was assisted by Miss Twigg. Miss Hickson, 
Master Mason, and Mr. Thornsby, with Mr. Tovey as 
pianist. The first part consisted of sacred music, and 
included’ “ Judge me, O Lord,” “I will give thanks,” 
(Mozart), the trio, “ Lift thine eyes,” and quartette, 
“Cast thy burden,” from Elijah. Miss Twigg sang 
“ With verdure clad,” with much effect; and Master 
Mason was rapturously encored in “ Wise men flattering.” 
In the second part nearly every piece was re-demanded. 
The hall was quite full—Mnr. J. H. Eyre gave his seventh 
Concert for the season, in the Guild Hall, on the 15th 
ult. ‘Che vocalists were Miss Harrison, Master Mason, 
Mr. Bell, Mr. Firth, Mr. Wood, and Mr. Eyre. Mr. 
Tovey presided at the piano. 


” 


DorcnEstEr.—The Choral Society gave its 
third and last Subscription Concert for the season at the 
Town Hall, on the 6th ult., before an overflowing audience. 
The glees were well rendered, more particularly “ 'T’o the 
Mountain’ (Rooke), which was much and deservedly 
applauded, Songs were more plentiful than usual; and 
most of them were, perhaps, of too popular a character; 
an eifusion by “ Jolly Nash” appearing to have been 
more highly prized than the part-music of the Choral 
Society. The Concert was highly successftl. 


Dvustry.—The Trinity Church Choral Society 
commenced its third session on Wednesday evening, the 
12th ult., with a highly successful private concert, held 
in the school-room adjoining the church, before a crowded 
and appreciative audience. The Society was formed at the 
time of the erection of the — organ (built by Messrs. 
Hill and Son, of London), in Trinity Chureh ; the choir 
of amateur vocalists who vilctanied their services to 
assist in the congregational music, being the nucleus from 
which the present flourishing musical association has 
sprung, under the able and careful conductorship of Mr. 
Chas. H. Phillips, the organist of the church. ‘The per- 
formance of the solos, duets, trios, &c., was highly satis- 
factory; and special mention should be made of the 
pianoforte Fantasia, ‘'Trovatore,” played with much taste 
and style by a talented lady member, We understand 
that the Society will give a second Concert shortly. 


Eprxpuren.—The Reid Concert, which took 
place in the Music Hall, on the 13th ult., was in every 
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Crystal Palace (under the direction of Herr Manns) being 
engaged ; and Madame Lemmens-Sherrington, Miss L. 
Franklein, and Mr. Nelson Varley being the principal 
vocalists. The solo instrumentalists were Madame 
Schumann (pianoforte), and Mr. Carrodus (violin). ‘The 
most important orchestral piece was Mendelssohn's 
Reformation Symphony, which was performed for the first 
time in Scotland; and we need scarcely say that, played 
by a band so thoroughly acquainted with the manitold 
beauties of the work, it excited the utmost interest, every 
movement being loudly applauded, and the Allegro 
vivace being, as usual, encored. Beethoven's Overture 
to Leonora (No. 3), Mozart’s to Le Nozze di Figaro, and 
Auber’s to Masaniello were also interesting features in tne 
programme, the account furnished to us, however, finding 
great fault with the speed at which Mozart’s overture (as 
is too frequently the case) was rattled through. Madame 
Schumann delighted all hearers by her exquisite perforin- 
ance of Beethoven’s pianoforte Concerto in EK Flat; and 
she also gave a Gavotte of Bach, and Schumann’s ‘ Des 
Abends” and * Traumeswirren” (Op. 12, Nos. 1 and 7), 
as only she can interpret them. ‘The vocal music was 
exceedingly well received; Professor Oakeley’s song, ‘‘ Blow 
bugle, blow,” sung by Madame Lemmens Sherrington 
being encored, and Mr. Nelson Varley’s solos gaining 
much applause. Miss L. Franklein, though displaying a 
slight amount of nervousness, gave Mozart’s “ L’Addio,’ 
with much refinement; and was also highly successful in 
Professor Oakeley’s duet, “The Evening Star,” in which 
she was joined by Madame Sherrington. Mention must 
be made, too, of the excellent violin playing of Mr. 
Carrodus, in Ernst’s Qéello Fantasia, a piece requiring 
not only a mastery over technical difficulties, but the 
utmost refinement and expression. The concert was 
received very warmly by the audience; and Professor 
Oakeley deserves every credit for the artistic taste mani- 
tested in the selection of the programme. 


Enriet> Hiauway.—The St. James’s Glee 
Union gave an excellent Concert on Monday, the 3rd 
ult., under the auspices of the Literary Institution. The 
solo vocalist was Miss Blanche Reeves (a rising young 
soprano) whose singing created a marked impression. 
The efforts of the Union were also crowned with great 
applause, and “ The Three Chafers’ was heartily encored. 
The Concert was not so well attended as it deserved to 
be; but there is no doubt that the same party, ona 
second visit, would have a crowded room, and we sincerely 
hope, a better piano. 


Hrecxmonpwikrt.—On Thursday, the 6th ult., 
a Concert was given in the Freemasons’ Hall by the 
Robert ‘Town Choral Society, assisted in the solo parts by 
Miss Annie Dransfield and an amateur tenor, Mr. Inman. 
The part-songs were sung by a chorus of eighty voices 
with remarkable brilliancy and effect. A new part-song, of 
considerable merit, by Mr. Waring of Heckmondwike, en- 
titled “ A Bachelor’s Dream,” was given for the first time in 
public. The tenor songs by Mr. Johnson, Mr. Whitehead, 
Mr. Kershaw, Mr. Hemingway, and Mr. Inman; and a 
bass songz by Mr. Mann, were well rendered, and very 
favourably received. Mr. Clegg gained an encore in 
“The Mermaid,” and a similar compliment was awarded 
to Messrs. Whitehead, Kershaw, and Clegg, in the trio, 
“Of all the brave birds.” Miss Sheard and Miss M. J. 
Cockill’s solos were also thoroughly successful. Miss 
Knowles (a little girl with a good voice of extensive com- 
pass), and Miss Annie Dransfield were much applauded, and 
received two encores during the evening. Mr. Roberts 
accompanied with his usual ability. ‘The Concert was 
under the patronage of Lieutenant-Colonel Firth, J.P., 
D.L., and Mrs. C. H. Firth; and in every respect was a 
most decided success, 

Herrrorp.—A_ highly interesting Lecture 
on Madrigals was delivered at the College Hall on the 
evening of the 4th ult., by the Rev. Sir F. A. Gore 





Ouseley, Bart. (Mus. Doc. and Precentor of Hereford 
Cathedral). The illustrations were most efficiently ren- 
dered by the Hereford Choral Society, under the able con- 
ductorship of Mr. G. Townshend Smith. The hall was 
crowded by an attentive audience, who duly appreciated 
the excellent lecture. At the conclusion the Dean of 
Hereford moved a vote of thanks to Sir I’. Ouseley and 
Mr. Townshend Smith. 

HexnamM.—A musical and literary evening 
was given in the Town Hall, on the 8th ult., in aid of the 
funds of the Soup Kitchen, The audience was not very 
numerous, although no doubt many purchased tickets in 
furtherance cf the charitable object of the entertainment, 
who were unable to attend. The conductor was Mr. 
John Nicholson, who gave several pianoforte solos with 
the utmost success. The vocalists were Messrs. Campbell, 
J. W. Burdis, and J. B. Thompson; and Mr. Guthrie 
performed solos on the violin and cornet with much effect. 
The entertainment was judiciously interspersed with 
readings. 

Hicguwortn.—Two Amateur Concerts were 
given on the Sth and 6th ult., in the large new school- 
room, for the purpose of paying off the debt upon the 
building. The band was supplied by the Amateur 
Orchestral Union, an association of clergymen and gentle- 
men of the south-western counties. ‘They were aided 
by several members of the Royal Italian Opera band, 
Covent Garden; and, under the direction of the Rev. 
Dr. Haking, vicar of Rodbourne, played the overtures to 
Ruy Blas, Fidelio, La Gazza Ladra, Weber's Jubilee and 
Dr. Haking’s own Lfi/da and Nymph of the Stream. The 
solo vocalists were Mrs. Sartoris and Mrs. Nassau-Senior 
The large audiences included the principal county 
families fur many miles round Highworth. 


Kinaston.—On Monday evening, the 27th 
January, the Misses Jarrett gave a Concert at the Lecture 
Hall, Maple-road. They were assisted by Messrs. Goddard, 
Lawrence, Dyson, Day, and Martin. The programme 
was a very long and attractive one, and was faithfully 
adhered to throughout. Miss A. Jarrett’s solos on the 
violin were much admired, and enthusiastically applauded. 
Her sister, Miss L. Jarrett, was also well received in her 
various songs. Messrs. Goddard, Lawrence, Day and 
Dyson sang several glees, part songs, and solos exceed- 
ingly well, the first-named vocalist receiving a deserved 
encore for the manner in which he gave “ Thou art so near 
and yet so far” (Reichardt). Encores were frequent during 
the evening, but the length of the programme would not 
permit of repetitions, The spacious hall was well filled, 
notwithstanding the inclemency of the weather. 








Lreex.—The Amateur Musical Society gave 
its fifth Concert of the season, on ‘Tuesday evening, the 
12th ult, in the Temperance Hall, before a numerous 
audience, the subscribers and their friends, for the most 
part, filling the body of the hall. The solo vocalists were 
Miss Hossell, of Manchester, Mrs. Emery, of the Potteries 
Prize Choirs, Mr. Beckett,and Mr. C. A.Smith, all of whom 
were highly successful in their songs, several being en- 
thusiastically encored. Mrs Caruthers was unfortunately 
prevented by indisposition from singing. The members of 
the Society gave several choral glees and part-songs, in- 
cluding Webbe’s “ When winds breathe soft,” Stevens’ 
‘« Blow, thou winter wind,” and two of Mendelssohn’s four- 
partsongs, “ ‘The Vale of Rest” and ‘‘ Over her grave,” very 
effectively, showing that their continued rehearsals, under 
the skilful direction of Mr. Powell, their conductor, are 
producing satisfactory results. ‘The instrumentalists were 
Miss Andrew, who played a pianoforte solo in excellent 
style, besides officiating as accompanist, and the Rev. Dr. 
Armstrong, whose second solo on the flute elicited a 
double recall. Notwithstanding tiat the programme was 
thus lengthened out by encores, few, if any, of the 
audience left their seats before the singing of Leslie’s 
“ God save the Queen,” with which the Concert closed. 
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Liancotn.—On Thursday evening, the 6th ult., 
the blind choristers,from Nottingham, gave a very success- 
ful performance of Barnett’s Ancient Mariner, in the Corn 
Exchange, which was well attended. As the composition 
was quite new to Lincoln, it attracted most of the resident 
professors and amateurs, who, judging from their frequent 
and hearty applause, were evidently delighted, both with 
the work and its execution. The quartette, “ Their souls 
did from their bodies fly,” was considered one of the best 
specimens of part-singing that has been heard in Lincoln 
for many years. Four pieces were encored; and the 
choir gave ample proof of the effects of careful and judi- 
cious training. 

Liverpoot.—The second Subscription Con- 
cert of the Philharmonic Society for the year, took place 
on the 11th ult., the principal vocalists being Madame 





Lemmens-Sherrington, Miss Lucy Franklein, Mr. Nelson 
Varley, and Signor Foli. ‘The first part of the Concert 
was devoted to a performance of the “Spring” and 
« Autumn” portions of Haydn’s Seasons. 


instrumental music. 
which went with great spirit. 


“The Bait,’ was the only one in which the wishes of 
the audience were complied with.—-—Muss Jeanie Jones’ 
Concert took place at the Royal Assembly Rooms. on 
the 17th ult., before a numerous audience. The 
principal vocalists were Miss Jeanie Jones, Mrs. Skeaf, 
Mr. J. R. Oldham, Master J. L. Hughes, and Mr. T. 
J. Hughes. Mr. Skeaf was solo pianist and conductor. 


Lone Metrorp.—An evening Concert, in aid 
of the choir fund, was given in the National School Rooms, 
on Friday, the 14th ult., by the Long Melford Choral 
Society, under the direction of Mr. Orlando Steed. The 
pianoforte solos by Mr. Steed were brilliantly played, and 
evoked loud manifestations of admiration and approval. 
With one or two exceptions, the part songs were executed 
with admirable taste and precision. The choral trioin the 
first part of the programme, sung by female members of 
the choir, was exquisitely rendered, and deservedly ob- 
tained one of the most enthusiastic encores of the even- 
ing. The Concert was altogether a great sucéess, and 
was generally pronounced to be the best of the three 
entertainments which the Melford Choral Society has 
given. 


Mancnester.—There was a large muster of 
the members of the Manchester Gentlemen’s Glee Club 
and their friends at the club-room, Albion Hotel, on 
‘Tuesday evening, the 4th ult. The programme was well 
selected and varied. The president, B. St, J. B. Joule, 
Esq., much aided the effect of the music by the judicious 
and interesting remarks with which he prefaced the an- 
nouncement of the various pieces. The gem of the 
evening was the glee for male voices, by Dr. Clarke- 
Whitfeld, “Is it the roar of Teviot’s tide,” the poetry 
from the “ The Lay of the Last Minstrel.” It was sung 
by Edmondson, Dumvyille, W. Dumville, and Ramsbottom. 
Hatton’s graphic four-part song, “ Oh, the Belfry Tower,” 
by the full choir, was well performed. After sup- 
per, the glees, “The mighty conqueror,” ‘“ King 
Canute,” and “ Love and wine,” from the Orpheus collec- 
tion, were sung. Tue Vocal Society gave its third 
Concert at the Hulme Town Hall, on Monday, the 10th 
ult., before a large audience. The programme was 
extremely well selected; most of the pieces being given 
for the first time in Manchester. Amongst the most 
important novelties was Pearsall’s ten-part song, “ Sir 
Patrick Spens,” this was given with marvellous precision, 
and an attention to light and shade quite surprising, 
considering that the Society has no conductor. It. was 
enthusiastically encored. Barnby’s “Sweet and low” 
received a similar compliment, which it well merited, not 








The second! 
part consisted of a miscellaneous selection of vocal and j 
In this, the work most deserving of: 
record was Meyerbeer’s overture to L’Ltoile du Nord,} 
Three of the vocal pieces; 
were re-demanded; but Hatton’s lively four-part song,'* 


only on account of the composition itself, but for the very 
chaste manner in which it was rendered by the choir, 
“Tell me, my heart,” was sung with good taste by Mrs, 
Cowley Squier, who made her first public appearance on 
this occasion; she was exceedingly well received, and 
her song unanimously re-demanded. Miss M. Tomlinson, 
Messrs. Senior and Salt, were equally successful in their 
respective solos, and Mr. H. Watson accompanied with 
great discrimination. Altogether the Concert proved that 
the Manchester Vocal Society can maintain (without fear 
of deposition) the position it has gained of the first choral 
body in Manchester, 


Maryvort.—A large and fashionable Amateur 
Concert was given, on the 7th ult., in aid of the fund now 
being raised in Maryport for the families of lost sailors in 
the late gales. J. P. Senhouse, Esq., presided on the 
oceasion. ‘he Concert opened with a brilliant selection 
from Semiramide, arranged for flute and pianoforte, by 
Messrs. J. and W.B. Graham. Mrs. Briggs, of wanrigg 
Hall, sang with much feeling, “* Alone beside the calm 
bright sea,” a new song written by J. P. Douglas, com- 
posed by William Beeby Graham; and Wrighton’s song, 
« Bright star of eve arise.” Miss Walker’s singing of 
the * Maid of Athens” was also much admired ; and the 
ume may be said of Miss Wilson’s “ Maggie’s Welcome.” 
Miss E. Adair’s pianoforte solo, ‘‘The Smile,” was given 
with great expression and refinement, and received much 
applause. Mr. T.W. Nicholson’s songs were highly sue- 
cessful and he was warmly encored. 'T'wo instrumental pieces 
for cornet and pianoforte were played by Messrs. Scott and 
Dixon; anda setof waltzes, the composition of Mr. W. 
B. Graham, was performed by the composer and his 
brother on the pianoforte and flute, in their usual good 
style. Mr. W. B. Graham played accompaniments for 
the Maryport vocalists, and Mr. Metcalfe for his Carlisle 
townsmen. At the conclusion of the Concert, and before 
the singing of the National Anthem, Mr. Adair, chairman 
of the relief committee, briefly moved a vote of thanks to 
Mr. Senhouse for presiding on the occasion, ascribing the 
great success of the meeting to that gentleman’s influence 
and patronage. The compliment was acknowledged ina 
neat speech by Mr. Senhouse. A vote of thanks moved 
by the chairman tothe amateurs was warmly responded to 
by Mr. Clarkson, of Carlisle. The total receipts at the 
Concert amounted to £42 12s., including two donations— 
£5 5s, from Mrs. Dykes, and £5 5s. from G. H. Head, Esq, 
The fund was further increased by the sale of some hun- 
dreds of copies of very beautiful verses—appropriate to 
the late serious loss of life by shipwreck—written by Mr. 
C. Vynne, of Carlisle. 


Mipuvrst.—Mr. T. H. Saunders, organist ot 
the Parish Church, and conductor of the Petworth and 
Midhurst Choral Societies, gave his second Annual Even- 
ing Concert, on the 6th ult., before a very large and 
fashionable audience. The principal artists were Mrs. 
T. H. Saunders, Miss Annie Foster, Miss Colley, Mr. 
W. H. Bishop (the celebrated blind tenor), Mr. Grattan 
Cooke (oboe), Mr, C. T. West (pianoforte), Mr. W. H. 
Cushing, of Her Majesty’s Theatre (bass), Wm. Gut- 
teridge, Esq., of Brighton (violin), and the members of 
the Midhurst Choral Society. Mr. Saunders ably con- 
ducted. The Choral Society opened the Concert with 
Lord Mornington’s glee, “ Here in cool grot;’” and in the 
course of the evening also sang Mendelssohn's “0 fly 
with me,” “A cold frost came,” and “ Over her grave ;” 
Arthur Sullivan’s “O hush thee, my babie,” and, with 
Mr. Saunders, the serenade, “ O Summer night” (“ Com 
é gentil”’) from Donizetti's Don Pasquale. Their singing 
reflected the highest credit upon themselves and their 
conductor, Mr. Saunders. Mr. W. H. Cushing gave the 
cavatina, “ Loving smile of sister kind,’ from Gounod’s 
Faust, and Arditi’s “ Stirrup Cup,” both of which were 
encored. “The young Troubadour” (Balfe) displayed 
Mr. Bishop’s compass and quality of voice to great ad- 
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evening with much effect. ‘Tell me, my heart” was 
well sung by Mrs. T. H. Saunders, and re-demanded ; 
and she was also thoroughly successful in the duets and 
other pieces in which she took part. Miss Annie Foster, 
who is a great favourite in this town, sang Randegger’s 
« Ben @ ridicolo,” and Lover’s “ Barney O’Hea,” in her 
usual pleasing manner. Mr. Gutteridge performed May- 
seder’s air with variations (Op. 40), and a duet with Mr. 
C. T. West, from William Teli (Osborne and De Beriot). 
Mr. Grattan Cooke (late principal oboe of Her Majesty’s 
Theatre), gave two solos, with pianoforte obbligato, very 
cleverly, and also sang a couple of comic songs. Mr. 
West (conductor of the Brighton Philharmonic Society), 
most ably presided at the pianoforte, ana contributed in 
no small degree to the success of the Concert. 


Oxrep.—The Fifth Musical Entertainment 
of the season took place on the 11th ult., at the School- 
room, and was repeated at the Lecture Hall, to a large 
audience. The pianoforte solos by Miss Saxby and Miss 
Oakley were much admired. The solo vocalists were 
Miss Potter, Miss Palmer, and C. Withers, Esq. The 
best choral piece was the ‘“‘ Huntsman’s Chorus” (Der 
Freischiitz). Readings were given by the Rev, W. M. 
Pyne, G. L. Gower, F. Edgar, Esq., and others. Miss 
Palmer presided at the piano, and Mr, L. 8. Palmer con- 
ducted, 


PeckHaM.—On Monday, the 3rd ult., Mr. 
Henry Woodman, organist of St. Chrysostom’s Church, 
Hill-street, Peckham, gave his first Evening Concert at 
the Rosemary Branch Assembly Rooms, at which the 
following artists sang: Miss Annie Howard, Miss Emily 
Mortimore, Miss Winn, and Miss Isa Thompson (Mrs. 
Fletcher), Mr. Stanley Mayo. Mr. W. H. Hunt, Mr. J. J. 
Burgess, and Mr. E. Bernard (buffo), assisted by the St. 
Chrysostom’s choir, under the efficient leadership of Mr. 
Henry Woodman. The programme consisted entirely 
of secular music; conductor, Mr. J. J. Burgess; pianist, 
Mr. Fred. Cousens. The room was moderately full; and 
the performance gave great satisfaction. 


Perstore.—The death of Mr. Tovey having 
caused a vacancy in the office of organist at the Abbey 
Church, a warm discussion has taken place at a meet- 
ing of the churchwardens and others, as to the desirability 
of electing a sort of musical servant-of-all-work, who will 
undertake the arduous duties of organist, choirmaster, and 
assistant master at the national school, for the pittance of 
£60 per annum. Mr. Tovey has left behind him four 
daughters, either of whom, it is well known, is fully 
capable of filling the office of organist; and one (Miss 
Helen Tovey) presided at the instrument during her 
father’s illness, and has continued to do so since his 
decease. Many of the parishioners wish to know why a 
parish meeting was not called, and the ratepayers consulted 
on the subject, before the existing order of things with 
respect to the organist’s office, &c., was interfered with. 


Ramseate.—On Thursday, the 30th January, 
the members of St. Mary’s Choir presented to Mr. J. F. 
Thorne, organist of St. Mary's Church, a very hand- 
Some testimonial, consisting of a silver-plated tea and 
coffee service, on the occasion of his marriage. The pre- 
sentation was made at the house of the incumbent, the 
Rey. Alfred Whitehead, who had invited several friends 
to meet the choir at supper. The incumbent, in present- 
ing the testimonial, passed a very high compliment upon 
the unwearied patience and skill which Mr. Thorne had 
manifested for the past seven years in training the choir 
and bringing it to its present excellence; and he also 
expressed his warm appreciation of the persevering efforts 
of the members themselves, 

Rraptne.—On the 12th ult., the members of 


the Choral Union performed Handel’s oratorio, the 
Messiah, in the Town Hall, with a band and chorus of 


vocalists were Mrs. H. Barnby (soprano), Miss A, Sharp 
(contralto), Mr. T. Hawley (tenor), and Mr. Henry 
Barnby (bass), all of whom were highly successful in 
the solo music allotted to them. The oratorio was excel- 
lently given; and the audience appeared thoroughly to 
appreciate the performance. 

Runcory.—On Wednesday, the 19th ult., 
a Public Soirée was given by the choir of St. Paul’s 
Wesleyan Chapel, when selections from the Messiah, 
Elijah, and Judas Maceabeus were performed. Mr. J. 
Sanders sang the solo, “O thou that tellest;’ Mr. 
‘T. A. Hazlehurst, “For, behold darkness, &e ;” Mrs. 
Roberts, “‘ He shall feed His flock” (encored); Mrs. Pea- 
cock, “ Thou did’st not leave His soul in hell;” and Mr. 
G. S. Hazlehurst, “Is not His word like a fire” (encored). 

Satispury.—A Concert was given by Mr. 
Aylward at the Assembly Rooms, on the 27th of January, 
in aid of the fund for enlarging and rebuilding the organ 
at St. Edmund’s Church. The vocal performers were 
Madame Sainton-Dolby, Miss Aylward, and the members 
of the Amateur Musical Society; and the instrumen- 
talists M. Sainton, Mr. W. H. Aylward, Mr. A. Aylward, 
Mr. T. E. Aylward, and Mr. Lindsay Sloper, in place of 
Madame Arabella Goddard, who was prevented by illness 
from attending. All the performers generously gave their 
services on the occasion; and the result was a very 
excellent Concert, an overflowing room, and the payment 
of the whole of the debt remaining on the organ. Mr. 
Aylward conducted. 

SeanamM Harzovur.-—A Concert was given on 
Monday, the 17th ult, by the choral class lately estab- 
lished, under the leadership of Mr. Angelo Forrest, of 
Sunderland. The part-music, selected from the produc- 
tions of Bishop, Weber, Henry Smart, and others, was 
very creditably rendered, and two of the pieces were 
re-demanded. Mr. Forrest (pupil of Mr. Charles Hallé) 
performed, with the utmost success, two pianoforte solos; 
and songs were contributed by Mrs. Atkinson (soprano), 
Messrs. Rudolph Geisecke, (tenor), and J. Henry Foster 
(baritone), A few complimentary remarks by the vicar 
of Seaham, Rev. Mr. Bethune, responded to by Mr. 
Foster, brought a pleasant evening to a close. 

Surewspury.—A miscellaneous Concert was 
given in the Music Hall on the 11th ult., by the amateurs 
of the town and neighbourhood, for the benefit of the 
resident poor families. Miss Lavender (a pupil of Lang- 
ton Williams) was highly successful in her vocal solos, 
especially in Handel’s “ I know that my Redeemer liveth,” 
which was much applauded. Miss Hammond, Miss 
George, and Mrs. Warhurst, were ‘also exceedingly well 
received in several songs; and the same may be said of 
the male solo vocalists—Mr. Harrison Hughes, Mr. Pearson, 
and Master T’ownsend—all of whom were greeted most 
enthusiastically, many of their songs being re-demanded. 
A solo on the organ by Master Townsend appeared to be 
much admired; and the few choruses given during the 
evening were rendered with precision and effect. The 
conductor was Mr. Warhurst, of the Abbey Church, who 
also acted as organist and accompanist; and to whom 
much of the success of the Concert is due. 

STaANWELL, NEAR Srarnes.—A Reading from 
Macbeth was given in the school-room on Monday, the 3rd. 
ult. (under the patronage of Sir J. Gibbons, Bart.), by 
Mr. J. F. Arnold, of St. Mark’s School, Windsor. Locke’s 
music was sung by the Colnbrook Church choir, under 
the conductorship of Mr. R. Ratcliff, organist of St. 
Mary’s parish church, Stanwell; the principal vocatists 
being Miss Hudson, Mr. Hutchings, Miss Coffin, Mr. R. Rat- 
cliffe, and Captain Vaughan (son of a late favourite tenor). 
By the request of a large audience the music was repeated, 
The choruses were sung generally with the utmost steadiness 
and precision. ‘The second part contained a reading 
from the “ Pickwick Papers,” and several glees and songs, 
concluding with the National Anthem. 








about a hundred and twenty performers, The principal 
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Swintoy.—An excellent Concert was given 
in the school-room on the 5th ult., by Mr. Eyre (Director 
of the Doneaster Choral Union), assisted by Miss Twigg, 
Miss Hickson,Master Mason, and Mr. Browne, with Messrs. 
H. and G. Naylor as pianists. The room was well filled. 


Warrorp, Herts—On Wednesday evening, 
January 15th, the Harmonic Society of this town gave 
its seventh annual Concert (with orchestra) to a large 
and fashionable audience, composed of the subscribers to 
the Society. The Messiah was the work chosen for per- 
formance. Mr. Peel conducted in his usual able manner. 
The solos were taken by Miss Morris. Miss Cozens, Mr. 
Taylor, the Rev. A. H. Cummings, and Mr. Sharp. The 
choruses were well sung throughout: and the orches- 
tral accompaniments were everything that could be 
desired. On Thursday evening, the 30th of January, 
a Concert was given in the Corn Exchange by Mr. 
W. H. Cummings, the profits arising from the per- 
formance being devoted to the Organ and Choir Fund of 
St. Paul’s, Langleybury, of which church his brother, the 
Rev. A. H. Cummings, is the incumbent. The concert- 
giver was assisted by Miss Anna Jewell, Mr. Fielding, 
Mr. F. Walker, Mr. Seymour Smith, and Mr. Chaplin 
Henry, in the vocal department; and the solo pianist was 
Miss Ellice Jewell, all of whom gave their gratuitous 
services ; and Messrs. Kirkman kindly lent a grand piano- 
forte for the occasion. Mr. Cummings’ singing was, of 
course, a great feature in the concert; and in several of 
his songs he was most enthusiastically encored. The 
other vocalists were also highly effective in their solos; 
and Miss Ellice Jewell’s pianoforte performance was 
received with well-merited applause. 

Wincnester.— The Winchester Choral Society 
gave its first Concert for the present season, on Thursday, 
the 6th ult., with the utmost success. The first part of 
the programme consisted of Sterndale Bennett’s Pastoral, 
«The May Queen.” There were nearly 100 performers, 
the band being materially reinforced. The solos were 
most successfully sung by Miss Tennant (an amateur), 
Mr. M. Smith (tenor), and Mr. Pennel Cross, (bass), of 
the Cathedral and College choirs, who took the part of 
Robin Hood. The second part contained a miscellaneous 
selection of vocal and instrumental compositions, all of 
which were received with much favour. The Concert 
was conducted by Mr. A. Rowland, R.5.M.; the band 
led by Mr. Charles Gamblin: and Mr. W. Hutt organist 
of the College, presided at the harmonium. The second 
Concert is fixed for Easter Tuesday, April 14th, when 
Judas Maccabeus will be performed, 





Worvernampron.—On the 29th January, Mr. 
H. T. Bywater gave a classical Concert in St. George's 
Hall; we are sorry to say that the audience was not very 
numerous. It is to be regretted that the tendency in this 
town is towards amateur concerts, where scarcely any 
good music is to be heard, and where crowded audiences 
are generally to be found: whilst, on the other hand, no 
interest is taken in performances where the music is of a 
sterling character. The Concert in question was opened 
by a string quartette in E major (Mendelssohn), per 
formed by Mr. H. Hayward (1st violin), Mr. T. M. Abbott 
(2nd violin), Mr. Roberts (viola‘, and Herr Daubert 
(violoncello). in an excellent manner. 'This was followed 
by a song “ The Violet” (Mozart), sung by Mr. Bywater, 
after which Herr Daubert gave a violoncello solo (Servais); 
which was much applauded, and most deservedly en- 
cored. The first part of the programme concluded with 
Beethoven's Trio in E flat, played by Mr. Bywater (piano), 
Mr. Hayward (violin), and Mr. Daubert (violoncello) with 
much precision and taste. The second part of the pro- 
gramme consisted of a pianoforte quartette in E flat 
(Mozart), effectively rendered by Messrs Bywater, Abbott, 
Roberts, and Daubert; a violin solo, well played by Mr. 
H. Hayward, and encored: a song, “ A star in yonder 
shining” (Ganz), by Mr. Bywater (with a violoncello 


“God preserve the Emperor,” which was pleasingly 
executed by Messrs. Hayward, Abbott, Roberts, and 
Daubert. The applause throughout the Concert was most 
enthusiastic. 





OrGan ApporntTMENts, &¢.—Mr. Samuel Rush- 
ton to St. Barnabas, King’s square, Goswell-street, E.(, 
——Mr. Herbert Leach, Organist and Choirmaster, to St, 
Ann’s Church, Bewdley. Mr. William Stevenson 
Hoyte, Organist and Choirmaster, to All Saints’, Mar- 
garet-street Miss Mary Ann Potter to Finsbury Chapel. 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO, 
OSS, JOHN.—Te Deum Laudamus, in D, for 


4 voices and organ. 8vo. 4d. 


| ARTHOLOMEW, R.—*“ Oh, that men would 


prsise the Lord.” Anthem for 4 voices, with short Solos for 














Tenor and Bass. 23. 
ONGREVE, BENJAMIN. — “TI will greatly 
T ILES, HENRY, Mus. Doe., Oxon. — Twelve 
Tunes to original or favourite Hymns. 8vo. 1s. 


rejoice in the Lord.” Full Anthem for Whitsuntide. Svo. 3d. 
{UDLOW, WILLIAM.—Songs of the Sanctuary, 


OD No.2. ‘O most merciful.” Introit. S8vo., 4d. 
gente’ SAMUEL.—Hymn to the Holy 
Trinity, ‘ Once in His Name who made thee.” Svo., 3d.” 


ILLEARD, JAMES.—A little Child's Hymn to 
our Saviour. Sacred Song. The Words by Francis T. Pat- 

GRAVE. 6d. 

"LEARY, ARTHUR.—“ He went to the Forest” 
—Der knab ging zum Walde. Song. Is. 6d. 
f OSSELIN, LE M. H.—* Fairest flower al! 
J flowers excelling” Song. 1s. 6d. 
| ILES, HENRY, Mus. Doc., Oxon.—*“ Chide! if 
thou wilt.” Song. 1s. 3d. 
ARRETT, G. M., Mus. Doe.—“O my luve's 
JF like arcd, red rose.” Part-Song. 1s. 

2 ge sheet FRANZ.—Rosamunde. A Drama, 

| Vocal Parts, 23. 9d. 

OOPER, GEORGE. — Organ Arrangements, 
No. 24, price 2s, Contains: Aria, *‘Hear ye, Israel,” 

Chorus, * Be nut afraid” (Z/ijah)—Mendelssohn:; Andante Canta- 

bile from the Musikalischer Spass—Mozart; Chorus, “ By His 

Providence directed (Lauda Sion) —Mendelssohn. 

— No. 25, price 2s., contains: Adagio Cantabile from the 
Septuor—Leethoven; Minuet and Trio from a Divertimento— 
Mozart; Benedictus from the 20d Mass—Hummel. 
EFEBURE-WELY.—The Modern Organist; a 

Collection of Organ Pieces in all styles. Adapted to English 

Organs by W. 'I. Best. No. 5, price 23., contains: Offertoire aud 

Pastorate. 

OLLIN, CHARLES.—The Church Organist; a 
Collection of Organ Pieces for use during Divine Service. 

Adapted to English Organs by W. T. Best. No 3, price 2s. 64, 

contains: Elevation, Postiudium, Offertoire, Communion, and 

March. 









OENEN, WILLEM.—Now or Never. Galop 
for the Pianoforte. 2s. 
London: Novello, Ewer and Co. a 
Now ready, 

|~ 66 4 Weatena’? 3 F 

be “Pook of Praise” Hymnal, 
Compiled and arranged by Sir RoUNDELL PALMER. 

A, in royal 32mo, cloth limp pe we Od 
B, in small 18mo, larger type, cloth limy ove * 6a 
eee 18. OF 


U, same edition on fine paper, cloth one aie oes 

Also, an Edition with Music, selected, harmonized, and com- 

posed by Joun HuLLAH, square 18mo, cloth, 3s. 6d. 
Maemillan and Co., Lendon. 





W H. BIRCH’S EASTER ANTHEM and 
1Y @ HYMN, “If ye then be risen with Christ,” &e. Price 6d. 


W. H. BIRCH'’S Arrangement of JOSEPH KEY'S EASTEB 





| ANTHEM, * Now is Christ risen ;” and Hymn. Price 6d. 
A Catalogue of W. H. Birch’s Compositions sent post free. 
Address W. H. Birch, 104, London-street, Reading. 








obbligato by Herr Daubert) ; and Haydn’s string quartette, 
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O ORGAN METAL PIPE HANDS.—Wanted, a 

good Workman in the above line. Ora Young Man who is a 

‘oad Flue Hand, could be taught the Organ Building. Apply, 
stating terms, to George Green, Organ Factory, Ipswich. 


ARMONIUMS.—Harmoniums not to be sur- 

passed in quality, tone, or touch, in elegant polished case, 

price from £5 5s. Send for a list. G. Camp, 81, Tottenham-court- 
road, N. The Trade supplied 





0 PIANOFORTE MAKERS.—WANTED by a 
Young Man, who has had eighteen months’ experience in 
Toning, a Situation, where he could improve. A moderate salary. 
First-rate references as to steadiness and respectability. G. L., 
Harris's Music Warehouse, Rathbone-place, Oxford-street, W. 


0 THE MUSIC TRADE.—A first-class TUNER, 

many years with Messrs. Col'ard and Collard, and Messrs. 

Erard, is at liberty to accept temporary Engagements, either in 
town or country. Address, J. L., 50, Wigmore-street, W. 








0 TUNERS.—WANTED for a first-class Piano- y} 


forte Tuning Connexion, an experienced TUNER and REGU- 
LATOR. He must have learnt his art at one of the great Pianoforte 
makers, and give satisfactory testimonials as to ability and character. 
A liberal salary will be given. Apply to Mr. Kelly, 10, Charles- 
street, Middlesex Hospital. 


[ANOFORTE TUNER.—WANTED, in a pro- 

vincial town near London. One understanding repairs pre- 

ferred. Address, stating age and name of last employer to H.S.T.W., 
care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


YOUNG MAN (19), who has been trained up 
with Music, good reader, performs well, violin and piano, also 
a good Tuner, seeks a SITUATION as Assistant in a Music Shop or 
Warehouse. Could take Sunday Services on the Organ. Good 
references. Address, ‘* Bis,” Post Office, East Ardsley, Wakefield. 


O be SOLD, a Bargain, the ORGAN lately in 

St. Luke's Church, Nottingham; containing § stops, 1} octave 

German pedals. 2 composition pedals. W. Hudson, Bromley-place, 
Nottingham. 


NEW ORGAN for. SALE, cheap.—Seven stops, 
2 octaves of pedals, 2 composition pedals; handsome case. 
C.P., 62, Clark-street, Jubilee-street, Stepney, E. 


RGAN HARMONIUM for SALE.—A superior 
Organ-toned Instrument, suitable for either Church or 
Chamber. Five rows of vibrators on the swell, four on the great, 
three on the pedals, and a Bourdon stop: 29 pipes. Apply by 
letter only. Address X.Y.Z., care of J. Wilson Bennett, Esq., 
4, Noel-street, Islington, N. 


\ ANTED by a highly respectable Youth of 
musical talent, aged 19. a SITUATION as Assistant ina 
Music Business. Can play the Organ, Harmonium, or Violin 
Quick at learning. Salary not so much an object as a comfortable 
home. Town or country. Address J.B., Novello, Ewer and Co. 


OQ PIANOFORTE MAKERS, Music Sellers and 
Others.—Wanted a SITUATION as Finisher or as Regu- 
lator, and to do general repairs. Thoroughly experienced in 
regulating and repairing of Grand Oblique Foreign and English 
Pianofortes. Good references as to ability and s'eadiness. No 
objection to the country. Address to B., at Mr. Cooper's, 4, Russell- 
street, Covent-garden, London. 
0 MUSIC SELLERS.—An Experienced Har- 
monium Maker and Tuner requires a Permanent SITUATION 
{country preferred). Can tune Organs, Pianofort's, re-felt Ham- 


mers, and do general repairs. Five years at Messrs. Evans and 
Boosey. Musicus, Post-oflice, Rogate. Sussex. 


RGAN FACTORY, 141, Stanhope street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


RGAN PIPES.—Messrs. 'T. C. LEWIS and Co. 
supply every description in Spotted and Plain Metal, Voiced 
r not, both Flue Work and Reeds. Estimates sent on applica- 
tion. Manufactory, Shepherd’s-lane, Brixton, S. 
A SMALL ORGAN FOR SALE.—Six stops; Bourdon on pedals; 
mahogany case; gilt front; general swell. For particulars, and to 
View, apply to T. C. Lewis and Co., as above. 


ORGANS AT LESS THAN HAR #wUNIUM PRICES. 
REEN’S PATENT UNIVERSAL ORGANS, 
Ae from 18 guineas, with Venetian swell. GREEN'S DRAW- 
NG ROOM ORGAN, in polished walnut case, with Venetian 
-—- and German Pedals, from 25 guineas. GREEN'S PATENT 
noal, for Professors and Organists for private practice, 2 rows 
of keys, 24 octaves of German pedals, Venetian swell, composition 
— and coupler, from 50 guineas. GREEN'S PRIZE MEDAL 
URCH ORGAN, built to Cathedral size, from £10 per stop, 
— andswellincluded. Amateurs’ plans worked out, and every 
— of fitting made for the trade and amateurs, by expe- 
oy London workmen, and sent to all parts of the kingdom, 
per cent. less than any London firm. Address George Green, 



































TO THE MUSICAL PROFESSION AND AMATEURS. 
OTICE IS HEREBY GIVEN to the Owners of 
Music Plates and Music on Sale left with the late firm of 
AppIson and Lucas, of 210, Regent-street, who have not as yet 
arranged to remove the same, that, unless the Plates and Music are 
claimed and removed within two months from the date hereof, they 
will be sold to defray expenses. Application to be made through 
Freverick Lucas, Accountant, 26, Maddox-street, W. Dated this 
16th January, 1868. 


\f USICAL INSTRUMENTS.—Great Bargain.— 
On SALE, for a short time only, the remainder of the Stock 
of Messrs. Addison and Co., 210, Regent-street; consisting of 
Violins, Wind Instruments, and Accordions, by the best and well- 
known makers; also Strings and Fittings of every description. 
Apply on the Premises, or of Mr. F. Lucas, 26, Maddox-street, 
Regent-street. 


i R. F. LUCAS, Music Sellers’ Accountant, 
26, Maddox-street, W.—AIll matters in connexion with the 


Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 











BREITKOPF AND HARTEL’S EDITION. 
RANZ SCHUBERT’S PIANOFORTE COM- 
POSITIONS. For Two hands. Price 


No. la Original Danses (Waltzes) op. 9, book1_... _ 20 
1b Do. do. op.9,book2 ... eee 2 0 
2 Fantasia, op.15 ... ose eco an in ‘ei 5 
3a Waltzes, Liindler, and Ecossaises, op. 18, book 1 ... 
36 Do. do. op. 18, book 2 
4 German Danses and Ecossaises, op. 33 “a 
5 First Grand Sonata, op. 42 see * 


6 Galop and Ecossaises, op.49 ... ees 


Sooo n crests 
o 


7a Valses Sentimentales, op. 50, book 1. 6 
7b Do. do. op. 50, book 2... 0 
8 Second Grand Sonata, op. 3... ee a pee 6 
9 Hommages aux belles Viennoises (Wiener Damen- 

liindler) op. 67 ... ue oe eae rae one 6 

10 Valses nobles, op. 77 
1l Fantasia, op. 78 ... “aa 5 6 
book 1 2 0 


12a Impromptu, op. 90, 
120 Do. op. 90, book 2 
13° Griitzer Waltz, op. 91... san 
Sold at half-price. 
London: Novello, Ewer and Co. 
BREITKOPF AND HARTEL'S EDITION. 
RANZ SCHUBERT'S PIANOFORTE COM- 


POSITIONS. For Four hands. Price 
s. d. 
No.1 Variations on a French song, op. 10 ... 40 
2 Grand Heroic Marches, op. 27 ... 40 
8 First Grand Sonata, op. 30 pon 5 6 
4 Variations (original theme), op. 35... 5 6 
5a Three Heroic Marches, op. 40, book 1... 40 
56 Three do. op. 40, book 2... 40 
6 Three Military Marches, op. 51 . 40 
7 Divertissement i la Hongroise, op. 54 aaa 7 0 
8 Grande Marche funébre d’Alexandre I., op. 55 2 6 
9a Three Polonaises, op. 61, book 1 aaa at 3.0 
9b Three do. op. 61, book 2 pee Be pe 3.0 
10 Divertissement en forme d'une Marche brillant, op.63 4 0 
11 Marche héroique au sacre de Nicolas L., op. 66 40 
12 Four Polonaises, op. 75 ... ose pa eco eco 2 6 
13a Variations (Théme de Marie de Hérold) op. 82, book1 5 0 
13 Do. do. do. op. 82, book2 3 0 
l4a Andantino varie, op. 84, book 1 a oe ons 2 6 
145 Rondeau brillant, op. 84, book 2 poe és ese 5 0 
15 Fantasia, op. 104 ... a +e “a ese oe 5 6 
16 Grand Rondo, op. 103... pre a a 40 
17 Two Characteristic Marches, op. 121... eee 


Sold at half-price. 
London: Novello, Ewer and Co. 





flat; 6, in D flat; 7, in C sharp; 8, in A flat. 
Lo 





Patent Universal Organ Factory, Ipswich, Suffolk. 


BREITKOPF AND HARTEL’S EDITION. | : 
EETHOVEN’S SONATAS for the Piano, in 
Two Volumes, 8vo., containing 38 Sonatas. Price 12s. net. 

London: Novello, Ewer and Co. 


BREITKOPF AND HARTEL'S EDITION. 
HOPIN’S VALSES for Piano, in One Volume, 
8vo. No 1, in E flat; 2, in A flat; 2,in A; 4.in F; 5,inA 
Price 3s. Net. 
ndon: Novello, Ewer and Co. 








BREITKOPF AND HARTEL'S EDITION. 
HOPIN’S POLONAISES for Piano, in One 
Volume, 8vo. No, 1, in E fiat; No. 2,in C sharp; No. 3, in 
E flat; No. 4,in A; No. 5,in C; No, 6, in A flat; No. 7, in A flat, 
Price 4s. 6d. Net. 
London: Novello, Ewer and Co, 
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MUSIC FOR THE COMING 
Anthems, Mymus, and Carols. 


LENT. 
TTWOOD, T.—ENTER NOT INTO JUDGMENT. Full, 
voices, 6d. Small class copy, 1}d. 

—— TURN THY FACE FROM MY SINS. Treble solo and 
Chorus, 6d. Small class copy, 14d. Vocal parts of the above, 74d. 
TURN THEE AGAIN. Full, 4 voices. 6d. Vocal parts, 6d. 

LLEN, G. B.—HAVE MERCY UPON ME, 0 GOD. Verse 
Anthem for 4 voices, ls. 
ARNBY, J—MAKE ME A CLEAN HEART, 0O GOD. Full, 
4 voices. Vocal score, 1s. Vocal parts, 1s. 
—- BA BOW MY KNEE. Full, 4 voices. Vocal score, 1s. Vocal 
parts, 6 





SAVE MERCY UPON ME. Full, 4 voices. Vocal score, 6d. 
Vocal parts, 6d. 
ATTISHILL, J.—CALL TO REMEMBRANCE. 
7 voices, Vocal score, ls. 6d. Vocal parts, 1s. 3d. 
AUMER, HENRY.—LORD, HOW THEY ARE INCREASE D. 
Full, 4 voices. Vocal score, ls. Vocal parts, 6d. 

ENEDICT, JULES.—TRY ME, O GOD. Full, 4 voices. Vocal 

score, 6d. Vocal parts, 6d. 

EST, W. T.—BENEDICITE. OMNIA OPERA, for Responsive 
B Chorus, with a Free Organ Part. Scorels. 6d Vocal score, 3d. 
K, OSCAR.—O LORD, HOW LONG WILT THOU FOR- 

GE Tr ME? Fall, 4 voices. Vocal score, 1s. Vocal parts, ls. 
ALKIN, J. BAPTISTE.—OUT OF THE DEEP HAVE I 
CRIED UNTO THEE. Full Anthem for 4 voices. Vocal 
score, ls. 6d. Vocal parts, 73d. 
O GOD, HAVE MERC Y. Verse Anthem for Tenor voice, with 
final Chorus for 4 voices. Vocal score, ls. 6d. Vocal parts, 7}d. 
UNTO THEE WILLICRY, O LORD. Verse Anthem for 
Tenor voice and Chorus. Vocal score, 1s. 6d. Vocal parts, 1s, 
THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, 
and IF WESAY WE HAVE NOSIN. Two Introits. Vocal score, 1s. 
OLBORNE, LANGDON.—PONDER MY WORDS. ss. Solo 
and Chorus, 6d. Class copy, 1:d. 
—— OUT OF THE DEEP. Full, 4 voices. 
Vocal parts, 6d. 
—, YOUR HEARTS. Full 4 voices. 
Vocal parts, 6 
ORFE, J PONDER MY WORDS, O LORD. Verses. s. and 
Chorus, Ls. 
YARRANT, R.—CALL TO REMEMBRANCE, Full. 4 voices. 
Vocal score, 6d. Vocal parts, 74d. Class copy, 14d. 
Gos JOHN.—COME AND LET US RETURN UNTO THE 





Anthem for 








Vocal score, 6d. 


Vocal score, 9d. 





LORD. Anthem for 4 voices, with short Recitatives for 
Baritone voice. Vocal score, 2s. Vocal parts, 1s. 
HAVE MERCY UPON ME. —. ls. 6d. Vocal parts, 1s. 
—— HEAR, O LORD. Full, 4 voices. § 
ALMIGHTY AND MERCIFUL Gop. 
Vocal score, 6d. Ditto, 8vo., 14d. Vocal parts, 6d. 
OUNOD, CHARLES —THE SEVEN WORDS OF OUR 
SAVIOUR ON THECROSS (Filix Jerusalem). Octavo size, 1s 
DAUGHTERS OF JERUSALEM. Anthem for Lent. 
Octavo size, in paper cover, Is. 
— — O DAY OF PENITENCE. Anthem, for 4 and 6 voices, 
Octavo, 8d. 





Full, 4 voices. 








Y REENE, Dr.—LORD, LET ME KNOW MINE END. Verse 
J s.s., with Chorus, ls. Vocal parts, 7}d. Class copy, 14d. 


OPKINS, E. J—IN MY DISTRESS I CRIED UNTO THE 
LORD. Full, 4 voices, 1s. Vocal parts, 6d. 
RONS, HERBERT S8S.—SHEW THY SERVANT THE LIGHT 


OF THY COUNTENANCE. Full, 4 voices. Vocal score, 6d. 


Vocal 














Vocal parts, 6d. 
ACKSON, W. (Masham.)}—-COME AND LET US RETURN. 
EKYLL, C. S.—SAVE ME, O GOD. Full, 4 voices. 
score, 94. Vocal parts, 6d. 
ESLIE, HENRY.—O HAVE MERCY UPON ME. Full, 4 
ANN, R.—GRANT, WE BESEECH THEE. Full, 4 voices. 
I Vocal score, 6d. Vocal parts, 6d. 

NV ENDELSSOHN.—AS THE HART PANTS (lst Movement}, 
JUDGE ME, O GOD. For double choir. Octavo, 4d. 
LORD, ON OUR OFFENCES. Octavo, 13d. 

—— FOR OUR OFFENCES. Octavo, 14d. 

Vocal score, ls. 
— — TURN US, O LORD. Anthem for 4 voices. 1s. 
TRY ME, O GOD. Full, 5 voices, 6d. Vocal parts, 73d. 
4 voices, 9d. Vocal parts, 6d. 
ALL WE LIKE SHEEP HAVE GONE ASTRAY. Full, 4 
voices. Vocal score, 1s. 3d. Vocal parts, 1s. 
Arranged from the Crucifixion by T. Stimpson. 1s. 3d. Small 
class copy, 13d. Vocal parts, 74d. 
TAINER, Dr. JOHN.—DELIVER ge Aad LORD. 
‘1 TEGGALL, Dr. C.—HAVE MERCY UPON ME. Full, 4 voices. 
Vocal score, 6d. Vocal parts, 6d. 
ALMISLEY, T. A.—PONDER MY WORDS, O LORD. Verse, 
ELDON, JOHN.—HEAR MY CRYING. Anthem for 6 voices, 
1s. 3d. Vocal parts, 1s. 
HITFELD, Dr. J. C—ENTER NOT INTO JUDGMENT. 


SEASON. 


LENT (Continued). 

| INTER.—HEAR MY PRAYER, O LORD. Full, 4 voices, 6g, 
Class copy, 14d. 

\ SE, M.—THE WAYS OF ZION DO MOURN. Verse s3. 

and Chorus. Vocal score, 1s. Vocal parts, 1s. 3d. 


PALM SUNDAY. 

RNOLD, Dr.—WHO IS THIS THAT COMETH FROY 
EDOM? Verse A.T.B. Vocal score, 1s. 6d. Vocal parts, 1044, 
LVEY, Dr. G. J—DAUGHTERS OF JERUSALEM. Vozaj 
score, 6d. Octavo, 14d. 
YIBBONS.—HOSANNA TO THE SON OF DAVID. Full, 
8.8.4.T.B. Vocal score, 1s. Vocal parts, 9d. 
7ENT.—WHO IS THIS THAT COMETH FROM EDOy? 
Verse A.7.1.B. Vocal score, 1s. 3d. Vocal parts, 1s. 

\ ACFARREN, G. A.—HOSANNA TO THE SON OF DAVID, 
4 Full, 4 voices. Vocal score, 1s. Vocal parts, 1s, 


GOOD FRIDAY. 


LOW.—MY GOD, LOOK UPON ME. 
9d. Vocal parts, 74d. 
OYCE, i ME, O GOD. Full, 4 voices, 1s. Vocal 
parts, € 
‘te 5-0 LORD GOD OF MY SALVATION. Full, 4 
voices, 1s. Vocal parts, 6d. 
LARKE, Dr. WHITFELD.—O LORD GOD OF MY SALYA- 
TION. Anthem for 4 voices, 9d. Vocal parts, 6.d 
\ ARTIN, G. W.—FORSAKE ME NOT. Full, 4 voices, 1s, 


V ONK, W. H.—THE IMPROPERIA, OR REPROACHES, 
\VL With Ancient Plain-song, 3d. 


4 voices. Vocal score, 


EYNULDS.—MY GOD, LOOK UPON ME. Full, 4 voices, 6d, 
Vocal parts, 6d. Class copy, 1}d. 


EASTER-TIDE. 
LLEN, G. B.—NOW IS CHRIST RISEN FROM THE DEAD, 
Full, 4 voices, 9d. Smallclasscopy, 13d. Single vocal parts, 6 
Bas J.—AS WE HAVE BORNE THE IMAGE OF THE 
EARTUY. Full, s.s.a.t.8. Vocal score, folio, 6d. Ditto, 
octavo, 1jd. Vocal parts, 6d. 
DEST, W. T.—JESUS CHRIST IS RISEN TO-DAY, ALLE- 
LUIA. Hymn for Chorus and Organ. Octavo, 4d. 
OYCE.—IF WE BELIEVE THAT JESUS DIED, Verse,a2. 
Vocal score, ls. 6d. Vocal parts, 9d. 
YLARKE, J. HAMILTON. — Canis T IS RISEN FROM THE 
DEAD. Full, 4 voices. Vocal score, 1s. 6d. Vocal parts, Is, 
LVEY, Dr. G. J—CHRIST IS RISEN FROM THE DEAD. Fall 
4 4 voices, 9d. Small class copy, 13d. Single vocal parts, 6d. 
CHRIST BEING RAISED FROM THE DEAD. 4 voices, 
Vocal score, 6d. Vocal parts, 6d. Class copy, 1jd. 
Y OSS, JOHN.—CHRIST OUR PASSOVER. “Full Anthem for4 
voices. Vocal score, 6d. Ditto, class copy, 1d. Vocal parts, 6d, 
O GIVE THANKS UNTO THE LORD. Full, 4 voices, 
1s. 6d. Vocal parts, 1s. 
71 OUNOD, CHARLES.—BLESSED IS HE WHO COMETH IX 
THE NAME OF THE LORD. Vocal score. 6d. Class copy, Ij. 
ELMORE, Tue Rey. THOMAS.—CAROLS FOR EASTER- 
TIDE, Set to Ancient Melodies; the words principally ia 
imitation of the original, by the Rev. J. M. Neate, D.D. For 
4 voices, with accompaniment for the Organ or Pianoforte. Music 
size, 4s. 6d. Short score. 18mo, 1s. Treble part, 18mo, 6d. The 
words only, 1d. 
OPKINS, J. L.—LIFT UP YOUR HEADS. Full, 4 voices, 9%. 
Vocal parts, 6d. 
OPKINS, E. J—WHY SEEK YE THE LIVING AMONG 
THE DEAD? Full, 4 voices. Vocal score, folio, 9d. Ditto, 
8vo., 14d. Vocal parts, 6d. 
ONS, Dr.—JESUS CHRIST IS RISEN TO-DAY. 4 voices 

















iid. 





Vocal score, folio, 1s. Ditto, 8vo 
6d. Vocal 
parts, 6d. 
| ee ae MY PRAYER. Verse, 2 Trebles, and Chorus 
THE LORD IS MY agg mg al Verse, for Treble o 
Tenor and Bass, and Chorus, 2s. Ditto, 8vo., 4d. Vocal parts, Js. 
Full, 4 voices. Vocal score, 9d. Ditto, 8vo., 3d. Vocal parts, Tid 
\ ONK, Dr.—SING THE BATTLE SHARP AND GLORIOUS 
ONK, W. H.—THE LORD IS MY STRENGTH. "F ull, 4 voices. 
Vocal score, 9d. Class copy, 1}d. Single vocal parts, ' 6d. 
§.A.T.B., With verses for trebles, 2s. 
ORRIS, THOMAS.—HEAR MY PRAYER. Full Anthem, with 
OVELLO.—THE EASTER HYMN, newly adapted and vari 
harmonized, as Solo, Trio, Quartett, and Chorus, 1s. Class copy, 
Class copy, in score, 14d. 
ITTMAN.—THE LORD IS KING. 4 voices, Vocal score, 6 
“1 TROUD.—HEAR MY PRAYER. 4 voices. Vocal score, 1s.% 
Vocal parts, 1s. 
Vocal score, 9d. Class copy, 14d. 
ISE, M—AWAKE UP, MY GLORY. Verse, 8.A.B. Folit 





8. Solo and Chorus. Vocal score, ls. Vocal parts, 6d. 
voices. Vocal score, 6d. Vocal parts, 6d. 
4 voices, ls. 3d. Vocal parts, 6d. Octavo score, 3d, 
ARES, Dr.—CALL TO REMEMBRANCE. Full, 5 voices. 
\PARK, Dr. W.—O GOD, HAVE MERCY UPON ME. Full, 
POHR.—AS PANTS THE HART. s. Solo and 6 voices. 
voices. Vocal score, 6d. Vocal parts, 6 =. 
8.8., with Chorus for Treble voices, 1s. Vocal parts, 6d. 
Full, 4 voices, 6d. Vocal parts, 6d. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET, W., AND 35, POULTRY, E.C. 


ACKSON (Masham). CHRIST OUR PASSOVER. 
Folio, 9d. Ditto, 8vo, 14d. Chorus parts, 14d. 
WHY DO THE HEATHEN 80 °PURIOUSLY RAGE? 
4 voices. Vocal score, folio, 1s. Ditto, 8vo.,.1}d 
N NOW UPON THE FIRST DAY OF THE WEEK. fe 
verse for 8.3.4.A.7.7.B.B. Vocal score, 2s. Vocal parts, iy. 
THE LORD IS MY STRENGTH. 9d. Vocal parts, & 
Class copy, 1jd. Vocal parts, 6d. 
EBBE.—CHRIST BEING RAISED FROM THE DEAD 
9d. Vocal parts, 6d. 
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HE ANGLICAN CHORAL SERVICE BOOK, 
T Edited by E. G. Mong, Mns. Doc., Oxon. In paper, 1s.; cloth, 


9s. London: Novello, Ewer and Co. Oxford: Parker. 





Sixth Edition. ss 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
93.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
Rk. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 44d. ; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, 1a. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 28. 6d. Canticles, score, small quarto, 9d.; separate parts, 

8d.; words only, 24mo. 14d. : 
Novello, Ewer and Co., and Parker and Son. 

Seventh Edition. 

OQULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 











R. R, P. STEWART.—A Morning, Communion, 
and Evening Service in G, for Parish Choirs. 8vo., price 1s. ; 
or singly, Te Deum, 3d.; Jubilate, 1}d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 
AMUEL PORTER'S SERVICE in D. Edited 
by JosepH BARnBy. 8vo0., price 9d.; or singly, Te Deum, 3d. ; 
Jubilate, 1jd.; Kyrie, Sanctus, and Nicene Creed, 3d.; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


In simple Chant Form, 
A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
ee, byW. T. Best. Octavo, 1s.; or separately, as 
‘ollows :— 








Te Deum and Jubilate Deo ene ome ww. «43d. 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 

Gloria in Excelsis “ "a we 44d. 
Magnificat and Nunc dimittis oe @§6=«-:d0_* 


London: Novello, ‘Ewer and Co. 
USELEY.—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the Rev. Sir F. A. G. Ovsezy, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 
London: Novello, Ewer & Co., 1, Berners-strect, and 35, Poultry. 








. PSALTER, PROPER PSALMS, HYMNS 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. 

Joutz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 

OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition, ' 
OULE’S DIRECT ORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
ehial use. By B. St. J. B. Jovtx, Esq. Price 3d. Novello, Ewer 
and Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEAck IT 1s 1; THE DAY IS PASSED AND 
over; THE DAY OF RESURRECTION.—S. Marx’s Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L, being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “‘Tz Devums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 

BERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 


Third Edition. 


























E DEUM (Unison). An Easy Setting. By 
London: Novello, Ewer and Co. 
Second Edition. 
A HOLY COMMUNION. By Arruur Snms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 


W. F. Tamovett, Organist and Choirmaster, Clifton College. 
8y0., Sd. 
CHANT SERVICE for the OFFICE of the 
London: Novello, Ewer and Co.; Birmingham: Harrison. 








J BAPTISTE CALKIN’S EASY MORNING 
¢ COMMUNION and EVENING SERVICE in D, set to Music 
for the epecial use of Parish Choirs. Price ls., or singly:—Te 
Deum and Jubilate, 4id.; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nunc dimittis, 3d. 

London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning Com- 
YF munion and Evening Service, in F, for Parish Choirs. 8vo., 
Price 1s., or singly, Te Deum, 2d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 434., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 


A. MACFARREN’S UNISON SERVICE for 
¢ PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
ce 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 

Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 








R° YTON SMITH’S CHANT SERVICE in 
F flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie., 
Magnificat and Nune Dimittis, 3d. The same Te Deum, printed 

*, 3d. London: Novello, Ewer and Co. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d, 
London: Novello, Ewer and Co. 
R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 
Second Edition. 
HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H. LittLeron. 8vo., price 3d. 
London: Novello, Ewer and Co. 
HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Form 
by Atrrep H. Li1tteron. 8vo., price 3d. 
MORNING and EVENING SERVICE in F; 
consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 
Kyrie (Nos. 1 and 2), Magnificat, and Nunc dimittis. Composed by. 
Hesry Baker. Folio size, 33s. London: Novello, Ewer and Co. 
] R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison, with 
Organ Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 1d. London: Novello, Ewer and Co. 
COMMUNION SERVICE; consisting of Introit, 
Kyrie, Gloria, Gratias, Offertory Sentences, and Amens. 
By Cuas. GARDNER. Price 6d. London: Novello and Co. 


EV. R. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 


3d. 
in 























ADVENT. Easter. 
CHRISTMAS. Wauit-Sunpay,. 
LENT. TRINITY. 





Just published, EN’ 4d., 

EW MUSIC to the HYMN for EASTER DAY, 

“‘ Jesus Christ is risen to-day, Alleluia!” By W. T. Best. 
For Chorus and Organ. London: Novello, Ewer and Co. 


WILL GREATLY REJOICE IN THE LORD, 
the favourite Anthem from “ Congreve’s Hymns and Anthems 
for the Seasons of Christian Observance,” to be performed at the 
forthcoming Concert of the Tonic Sol-fa Association, at the Crystal 
Palace, by a Choir of 5,000 voices, is just published in the old 
notation, with Accompaniment. Price 3d. Novello, Ewer and Co. 


Seventh Edition, price 2d., 
N EASY ANTHEM for EASTER—“ Why seek 
ye the living among the dead.” By JAmEs VAUGHAN, 
London: F. Pitman, 20, Paternoster-row. 


HE PILGRIM’S HOME. A Hymn for Four 
Voices. Composed by E. H. THornz, the Words by the Rev 
CuHaRLEs Mackig, M.A., rector of Quarley, Hants. Folio size 
2a. 6d., vocal parts, 1s. 
“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.” —The Choir, 3rd November. 
Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s 














XUM 


London: Novello, Ewer and Co 
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AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s, 
London: C. Jefferys, 21, Soho Square. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Suiru, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 01. 
Do. Foolscap 4to., (printed) do. 5s. Od. 
d in limp cloth 4s, Od. 


Do. 0. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 0d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrou 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Suir, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. Od. 
Single Vocal Parts, 32mo. Super Royal, do. oo 36, 04. 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, Is. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 28s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 





Organ Score, cloth boards ove ove oe 88. Od. 
Do. roan, gilt edges oe eee ew 108. Od. 
Single Vocal Parts, cloth boards each 2s. Od. 


*,* The usual allowance to Congregations. 

London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And, by order, of all Booksellers and Musicsellers 

Sixth Edition. i 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan ag te Book; also Chants, Responses, 
end Doxologies. Compiled by Joun Dosson, and for the most part 
revised and re-arranged by Henry JOHN GavuNnTLETtT, Mus. Doc. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 


edges, 5s. 
A Specimen Copy, Fy free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
eongregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turned in ... ss. oo 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIC SOL-FA EDITION. 
2s. Od. 
2s. 6d. 


» 8. Limpcloth, turnedin ... ove eee 
» 4 Cloth boards, red edges, gilt lettered... 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
London. 
HE ENDLESS ALLELUIA, set to Music for 
Voices in Unison and Organ. By H. M. Harvey, Rugeley, 
Author of the Chant Service for the Te Deum, Festal Arrangements 
of the Tones, &c., &c. Organ part, 3d.; melody and words, 1d. 
or 5s. per 100. 
“ A very effective composition."—TZhe Choir. 
London: Novello, Ewer and Co. 


MHE CANTICLES, for Singing to Anglican Chants, 

pointed by the Rev. Epcar Sairu.- Revised and Corrected for 
the S. Alban’s Church Choral Union, by the Superintendent Choir- 
master, Mr. Wi1LLtnG, price 3d. London: Novello, Ewer and Co., 
1, Berners-street, W., and 35, Poultry, E.C. 


NOVELLO’S.—AIl Dr. Wesley’s Anthems. 


dy 
A His Chant Service, large and small editions; and four new 
Songs, ‘ By the Waters of Babylon,” “‘ Orphan Hours,” “Silently, 
silently,” “ Shall I tell you.” 























Just published, 8vo., price 2d. each, 
EW CHORAL HYMNS by Mr. J. Trztgarp: 
“Lost and Found.” Words by F. 'T. Palgrave. 
Sacramental Hymn, ‘‘ Lamb of God.” “See the leaves of Autumn 
falling.” 3d. London: Novello, Ewer,and Co. 





DR. HILES’ NEW WORKS. 


TWELVE NEW TUNES 


TO 
ORIGINAL OR FAVORITE HYMNS, 
Price 1s.; including 


Miss PROCTER’S NEW EVENING HYMN. 

LEYLAND LEIGH'S NEW MORNING HYMN, 

LEYLAND LEIGH'S NEW EVENING HYMN. 

JOHN KEBLE'S FAVORITE EVENING HYMN, 

LEYLAND LEIGH'S NEW FUNERAL HYMN. 

LEYLAND LEIGH'S NEW FESTIVAL HYMN. 
&e. &e. &e, 





Songs 

FOR 

TENOR VOICE. 
BY 

HENRY HILES, Mus. Doc., Oxon. 


TREBLE OR 


Published separately, 2s. 6d. each. 


London: NovetLo, Ewer anv Co.. 1, Berners-street (W.), and 
35, Poultry (EC.). 


2 Nos. 1 to 5 are now ready. 
HE MODERN ORGANIST: a Collection of 
Organ Pieces in all styles, by LereBURE-WELY, Organist of 
the Church of St. Sulpice, Paris. ‘The adaptation to English 
Organs by W. T. Best. 

This work will be found of particular value to Organists, con- 
taining, as it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modem 
use of the Organ in a highly effective and interesting manner. 

No. 1, price 1s. 6d. 





Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 
Offertoire. 
No. 2, price ls. 6d. 

Elevation or Communion. 
Prelude. 
Offertoire. 

No. 3, price 2s, 
Communion. 
Fugue. 
Offertoire. 

No. 4, price 2s, 
Offertoire. 
Prelude. 
Elevation or Communion. 

No. 5, price 2s. 
Offertoire. 
Pastorale. 

London; Novello. Ewer and Co. 


COMPLETION OF COLLIN’S CHURCH ORGANIST,” IN 


THREE BOOKS. 
IIE CHURCH ORGANIST: a Collection of 


Organ Pieces for use during Divine Service, by CHARiis 
Cott, Organist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefebure-Wely's recent works for the Organ. the various 
pieces present no unusual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Best. 

Book L, price 2s. 6d. 





March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 
Book IL., price 3s, 
Offertoire for the Feast of Communion. 
Pentecost. Do. 
Hymn. March. 
Elevation. Postlude. 
Boox IIL, price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertoire. March. 


London: Novello, Ewer and Co. 


Just publixhed, price 1s., 
NDANTE FOR THE ORGAN. By F. & 


GuapsToxe. London: Novello, Ewer and Co. 
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ROBERT COCKS AND CO.’3 NEW MUSIC. | 
7 ‘ , . 
UNDAY PIANO MUSIC, Edited by Jonny 
Bisnor. Extracts from Anthems, {c., 
books 4s , free by post 25 stamps each. 

SUNDAY VOCAL MUSIC, Edited by Grorce F. West. 
books, 4s. each; free by post 25 stamps. 

SONG OF THE MINE#. Solo for a Baritone, with Chorus for | 
Four Voices. Words by J. E. Carrenter. Music by Fr. Kucken. | 
Free by post for three stamps. 12s. nett. The following separately :—‘* O Lord, Thou hast searched 

0, MY LOVER'S LIKE A RED, RED ROSE. Duet for! me out,” “His salvation is nigh them that fear him,” ‘* God is a 
Soprano and Alto, or Liga & and Bass. Words by Robert Burns. | Spirit.” ench 3s. The Chorus and Stringed Instrument parts are 
Music by Frep. Kucken. 3s free by post for 19 stamps. | also published. 

VOCAL TRIOS FOR EQUAL VOICES, Edited by Wa. HiLts.) Lamborn Cock, Addison and Co., 62 and 63, New Bond-street, 


HE ABTRO NESE oesC JOURNAL 
For MARCH ; 


finely illustrated, two | Contains Daily Weather Predictions ; 5. ‘ phemeris, showing the 
| daily position of the Planets; Repudiation; and other interesting 

Two matter. Iliustrated. London: Simpkin, Marshall and Co. 

HE WOMAN OF SAMARIA.—Professor BEN- 


NETT's new Sacred Cantata is now published. Pianoforte score, 











Thirty books. 2d. each, postage free. London. 
ONE HUNDRED "AND FIVE ROUNDS AND CANONS, 
Edited by Witu1aM Hints. Thirteen books, 2d. each; or in 1 vol., | ~ em Wi U be ready in a few days a 
3s. post free. ; HOU WILT KEEP HIM IN PERFECT 
THE BURLINGTON GLEE BOOK: a Collection of Part PEACE. Full Anthem for 4 voices, for Easter. Dedicated 
Songs, by Brincey Ricnanps, Apt, Kucken, Beneptct, and other} (with permission) to the Dean of Westminster, by C. 8. Jexy it, 
eminent Composers. Twenty-five bocks, 2d. and 4d. cach, post Organist, St. George’s Hanover-square, 


free; of whom may be had, post free, a list of new vocal music. 
SPECIAL ANTHEMS for CER®AIN SEASONS and FESTI- 
VAL3 of the UNITED CHURCH of ENGLAND and IRELAND. | }V/ 
By various living Composers. Edited by the Rev. Sir F. A. Gore \' 
OvusELEY, Bart., M.A., Precentor of Hereford, 


London : Novello, Ew er and Co. 





ARCH from DR. E. G. MONK’S CANTATA 


“THE BARD.” Arranged from the Orchestral Score for 














and Professor of 
the Organ by George Arruur Harpacre. Price 1s, London: 
Mus ¢ in the University of Oxford. 262 pp. large music folio, price | y f ps - >, 
£2 12s. 6d. London: Robert Cocks & Co., New Burlington-street. sore mn Ewer end Ce., 3. Sisugrpatrent, W. and 3 2 we Pealtry,. > a. 
oe < neat = HURCH CHOIRS. By F. HetMore. 
© all TEACHERS of MUSIC.—ROBERT|§) price ts. y 


COCKS and Co.’s GREEN CATALOGUE E of POPULAR} Then we have Mr. Frederick Helmore's very excellent little work 
PIANOFORTE and VOCAL MUSIC. Latest Addenda (for 1868)./on Church Choirs, which should be in the hands of every musical 
Gratis and post free. Address, with professional card, to Robert! cle rgyman and every choirmaster.”— Vide Rev. Sir F. A. G. Ouseley, 











Cocks and Co., New Burlington-street, London. Bart. Musical Times, Nov. 1867. 
PE CIF ICATION of tt GRAND ORG AN ‘ees Lond on: J. Masters. Stratford- upon- Avon: | E. Adams. 
vi 0 1¢e v x dV | EEE ser ae = zs - : = 
Cavaillé-Coll in Notre Dame, Paris, appears in the current | TIF TEEN MORNING and EVENING HY MNS 
number of the Church Choirmaster and Organist. Four stamps—| _ for ONE PENNY, Music and Words, for 1, 2, 3, or more 
5, Burleigh-street, Strand. voices, being No. 26 of ‘“* The Choral Cyclopedia,” published in 





| Penny Numbers and Sixpenny Parts. 
F. Pitman, Paternoster-row, and all Dealers in Periodicals. 


‘* Abide with me,” and 
ret to Music by A. Harvey, organist of 
Post free 4d., or 2s. Gd. per di zen. 


RAND TRIUMPHAL MARCH. Arranged for} __ 

J Pianoforte, as performed by the Grenadier Guards’ Band. | r rPpmmnr , wire 
Composed by N. HE1ns. Post free for 15 stamps. W. watiams| PAV OURITE HYMNS.— 
and Co., 221, Tottenham-court-road. “ Brightest and best, 
| St. P: val’ 8, South: umpton 


JEW PART SONGS by Dr. DEARLE —The| 
Fairies, for s.A.1.B.; and The Mariner, for a.t.1.B. Each 64d.; 
quarto score, with Pianoforte Arrangement. Also, third edition, | 
the popular Part-Song, “ O ring again. ye merry bells,” for s.A.1.B. ; 


and “Oh, happy hills,” s.a.rB.; folio score, with Pianoforte | : 
L. HATTON’S NEW SACRED WORKS. 


Arrangement, ls. each. Vocal parts, 1s. each set 
arle 3 ‘0., 42, Maddox-street, Regeut-stre et; removed from a ; 

Dearie and Co., 42, Maddox-stre ae | Mass in C. 103. 6d.; Graduale, 3s.; Offertorium, 3s.; Aldeburgh 

__|Te beum, 1s., all for four voices, 


Bond-street. 
EV. R. HAKING’S PART-SONGS,| ot. Setar ao 
8d. each. | 








te THOUSAND cheap MUSICAL WORKS, 

classical and modern, varying in price from 2d., published by 
| Augener and Co., 86, Newgate-street, and Foubert’s- soa between 
206 and 208, Regent-street. Catalogues gratis. 











, Newgate-street. 








For 8.A.7.B., and for Male Tne. ASY ANTHEMS for VILLAGE CHOIRS, 
Song of the old Bell. By W. H. Git. 2d. each. 
The Violet. No. 1. “Christ being raised.” 


The Wind's Errand. } No. 2. “Set up thyself, O God.” 











The Christmas Holiy. London: Novello, Ewer and Co. 
A Knight with his falchion gleaming. a —— > ern a ———= 
fcag tothe wavelet, ONGS OF THE SANCTUARY. Music by 
Ring-a-ding-a-ding W. Suptow. 
No. 1. ** Sweet Saviour, bless us.” ... Price 3d. 
ATRIOTIC PART-SONGS. For the use of the 2. (Introit), ““O most merciful” wey Ad 
Army, Navy,* and Volunteers. Edited by J. TrtLearp. In The ——e “— ell (entire)... ite 1s. 
one Book, price 1s., or, in separate numbers, as under, price On| ondon: Novello, Ewer and Co. 
Pessy each. For ized Voices (3.8.18, FES RY SMART'S TRIOS FOR FEMALE 
1 a — - Queen. Weber | VOICES. 
En “land's Heroes = Reichardt | No. 1. The Corall’d Caves of Ocean ... ow 3 O 
re © of Freedom avd 2. Something brighter, purer far ... 3.0 
= Me ail 3. Hope and Memory 3.0 
: a o ie oe die “Trompeten L. 4. Night sinks on the wave 2 0 
5 Bonnie Dundes = 5. Oh! Skylark, for thy wing 3 0 
6 { The Emigrant Ship Gross ™ ond = re ell E d Co. ee 
The Song of Songs A. Methfessel. ais so Devices eid and C 











Price One Shilling, 
INGING FOR THE MILLION. A Practical 
Course of Musical Instruction, adapted from its simplicity and 
| rapid effect to render Musical Red ding gand Singing familiar to all 
capacities. By Joserm MainzeR. Wm. Wesley, 81, Fiect-street, 
= 


HE SCHOOL SINGING BOOK. By F. Wesenr, 
Resident Organist, German Chapel Royal. St. “James's Palace. 

| Price 1s. 6d. London: Simpkin, M: urshall and Co., and of the 
| Author. ‘Just such a book as we have long looked for in vain."— 


7 March of the Men of Harlech 
8 Yefree-bornsons ... J. Tilleard. 
9 Dunoisthe brave (Partant pour la 1 Sy rie) N 
10 Ru’e, Britannia Dr. Arne. | 
11 Danish National Song «» Hartmann 
For Men's Voices, (a.7.B. B. ) unless otherwise marked. 

12 ! God save the Queen 

'England’s Heroes .» Reichardt. 
13 Wellington (Was blasen die Trompeten ?) 
14 The British Volunteer és Swiss Volkslicd. | 
15 The British Grenadiers (1.7 B.) 
16 Ye Mariners of England (T.T.B.) 





Dr. Callcott. 






















































































- big Emigrant Ship .. as Gross. Church Choirmaster. 
the Battle of Trafalgar ... we Weber. caine aia sg ee . 
Giudeamus Studentenlied. OSEPH BARNBY’S ORGAN MUSIC.—No. 1, 
18 March of the Men of Harlech © | price 2s., contains :— Les 
19 Rule Britannia Dr. Arne. | Allegretto (Joy). 
* Ordered by the Lords Commissioners of the Admiralty to be| Andante Grazioso (Sorrow). an 
supplied to Ships’ Schools. | Gloria Patri. Service in E. gorian 
London: Novello, Ewer and Co. \ London: Novello, Ewer and Co, Novello, 
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Published Monthly, ONE SHILLING. 


MAY BE HAD OF ALL MUSIC AND BOOKSELLERS IN THE KINGDOM. 


. One hundred Irish Melodies. 
3. One hundred Scotch Melodies. 
. One hundred Welsh and English Melodies. 


. The Africaine for the Pianoforte, by W. H. Callcott. 


CHAPPELL’S MUSICAL MAGAZINE 


Vocal and Pianoforte Music, 


EDITED BY 


DR. RIMBAULT. 
Post Free, 1s. 2d., or Three Numbers for 3s. 44, 


The following Numbers are already published :— 


PIANOFORTE MUSIC. 


. Nine Pianoforte Pieces, by Brinley Richards, 

. Six Pianoforte Pieces, by Wallace. 

. Nine Pianoforte Pieces, by Osborne and Lindahl. 

. Favourite Airs from the Messiah. Arranged for the Pianoforte 
. Nine Pianoforte Pieces, by Ascher and Goria. 

. Twenty-five Juvenile Pieces for the Pianoforte. 

. Christy Minstrel Album, for Pianoforte alone. 

. Fifty Operatic Airs. 


Arranged for the Pianoforte from the 
most Popular Operas. 

Arranged for the Pianoforte. 
Arranged for the Pianoforte. 
Arranged for the 

Pianoforte. 
Faust, for the Pianoforte, with the Story in Letterpress. January 
Number (1868). 


Number (1868.) 
DANCE MUSIC. 
Ten Sets of Quadrilles, by Charles D’Albert. &c. 


Forty Polkas, by Charles D'Albert, Jullien, Koenig, &c. 
Fifty Valses, by D’Albert, Gung’l, Lanner, Strauss, Labitzky, 


&e. 
. D'Albert’s Galops, Mazurkas, &c. 
27. Five Sets of Quadrilles as Duets, by Charles D’Albert, &c. 
. Christmas Album of Dance Music, consisting of Quadrilles, | 


Valses, Polkas, and Galops. 


7. Standard Dance Music, comprising 72 Country Dances, Horn- 


pipes, Reels, Jigs, &c. 


38. Fashionable Dance Book, consisting of Quadrilles, Valses, 


Polkas, Galops, Schottisches, &c. 


. Valses, by D'Albert, and other eminent composers. 
7, Fifty Waltzes, &c., by Godfrey. Christmas Number (No. 1.) 
. Thirty-two Polkas and Galops, by D’Albert, &c. 


Christmas 
Number (No. 2.) 


CHRISTY MINSTREL SONGS. 


2. Twenty-one Christy and Buckley Minstrel Melodies. 


. Vocal Christy Minstrel Album. 


39. Christy Minstrel Song Book. 
3. Christy Minstrel Songs (Fourth Selection). 
. Christy Minstrel Songs (Fifth Selection). 


. Christy Minstrel Songs (Sixth Selection). 


5. Christy Minstrel Songs (Seventh Selection). 
THE WHOLE OF THE SONGS ARE PRINTED WITH PIANOFORTE ACCOMPANIMENTS. 


on 


6. 


45, 


1, 
2. 
5. 
4. 
14, 
15, 
18, 
24, 
25. 
29. 


March | 


| 33. 
| 46, 
| 47. 
j 56. 
| 51, 
| 60, 


| 12. 


28, 


30. 
31. 


32. 


52. 


on, 


| 54. 
| 
| 


| 13, 


16, 


20, 


Beethoven's Sonatas. Edited by Charles Hallé. (No.4) Con- 


$$... 


SACRED VOCAL MUSIC. 
Twelve Sacred Songs, by John Barnett, George Barker, the Hon, 
Mrs. Norton, Charles Glover, &c. 
Twelve Songs, by Handel. Edited by G. A. Macfarren. 
Hymns for the Christian Seasons. 


SONGS, BALLADS, &c. 
Thirteen Songs, by M. W. Balfe. 
Ten Songs, by the Hon. Mrs. Norton. 
Ten Songs, by Wallace, 
Ten Songs, by Mozart, with Italian and English Words. 
Ten Songs, by Schubert. 
Eighteen of Moore's Irish Melodies. 
Twelve Songs, by Verdi and Flotow. 
Thirteen Popular Songs, by the most Popular Composers, 
Sims Reeves’ Popular Songs. 
Ten Contralto Songs, by Mrs. Arkwright, the Hon. Mrs. Norton, 


&e. 
Juvenile Vocal Aum, containing Songs, Duets, and Trios, 
Twenty Sea Songs, by Dibdin, &c, 
Thirteen Standard Songs of Shakespeare. 
Mr. Santley’s Popular Songs. 
Twenty-four Popular Scotch Songs (First Selection). 
Twenty-five Old English Ditties, February Number (1868), 


BEETHOVEN’S SONATAS. 
Beethoven's Sonatas. Edited by Charles Hallé. (No. 1.) Con- 
taining Sonatas Nos. 1 and 2 complete. 
Beethoven's Sonatas, Edited by Charles Hallé. (No.8) Con- 
taining Sonata No. 3 of Op. 2, and Sonata Op. 7 complete. 
Beethoven’s Sonatas. Edited by Charles Hallé. (No. 3.) Con” 
taining the Sonatas Nos. 1 and 2 of Op. 10, 


taining the Sonata No. 3 of Op. 10, and the Sonata Pathetique, 

Beethoven's Sonatas. Edited by Charles Hallé. (No. 5.) Con 
taining Sonatas Nos. 1 and 2 of Op. 14. 

Beethoven's Sonatas, Edited by Charles Hallé. (No. 6.) Con 
taiaing Sonata Op. 22 and Sonata Op. 26, with the celebrated 
Funeral March. ; 

CHURCH SERVICES. 

Popular Church Services (First and Second Selection). 

Popular Church Services (Third and Fourth do.) 

Popular Church Services (Fifth and Sixth do.) 


VOCAL DUETS, 
Twelve Popular Duets for Soprano and Contralto Voices. 
Twelve Sacred Duets, 





NOW 


the Pianoforte, by W. Hutcuins CaLicorr. 


READY, 
HAPPELL’S MUSICAL MAGAZINE for MARCH, containing MEYERBEER’S AFRICAINE fot 


Price 1s. ; post-free, 1s. 2d, 





CuarpeE.y and Co, 


THE DIGITORIUM. 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, 
or Harmonium, in an incredibly short time; and can now be had of the Wholesale and Retail Agents, Messrs. 
Price 15s, 6d., or with ivory keys, 18s. 6d. 

Testimonial from Brinley Richards, Esq. 
“Your Digitorium is one of the most simple and useful inventions which I have yet seen for the use of Pianoforte Players.” 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 


—_ | 





Printed by NovELLo, Ewer; and Ce., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Keyr and Co., Paternoster-row = | 
Saturday, February 29th, 1868, 4 














































